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1948 TELEVISION 


A television set would make a world of difference in your 
home this stay-at-home winter! Come and see the 
wonderful range of 1948 models by leading makers, now 

on view at Imhof House, and priced from £51 8s. 8d. 

And when it comes to installation, it’s worth remembering 
that to date Imhof’s have installed more television sets 
than any other store in the country. 


© 1948 RADIOGRAMOPHONES 


For those who can’t visit the first post-war Radiolympia, 
we have arranged a special private exhibition of new 

1948 radiogramophones at Imhof House. These fine 

show models are identical with those being exhibited 

by leading manufacturers at Radiolympia, and are 
available for immediate or early delivery. Every 

model, too, is backed by our unrivalled after-sales service. 


3) OLD SETS MADE NEW 


Once again, Imhof’s famous radio service department 
swings into action! Estimates for repairs and renovations 
will be submitted free, and all work executed promptly 

on our own premises. Our engineers will also be glad 

to quote you for complete anti-static aerial installations 
in areas where radio reception is persistently marred by 
local interference. 


¢) OCTOBER RECORD RELEASES 


You won’t find, anywhere, a more extensive choice of 
October records than in Imhof’s record department. 

Every leading make is represented in this collection, and 
you may be sure that if any particular record is out of 
stock, Imhof’s can get it if anybody can. Don’t forget, 
either, that every record you buy from us is guaranteed to 
be in absolutely new condition. 


ST., LONDON, W.C.I TELEPHONE : MUSEUM 5944 
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Music-lovers—here is an irresistible combination: a CLIFFORD CURZON, piano, 

with The National Symphony Orchestra, Conductor : Enrique Jorda 
Piano Concerto No. 1 in D minor, Op.15 (Brahms) K 1491-96 
pianists, presented to you on Decca full frequency range Automatic couplings AK 1491-96 


selection of classical piano music, played by five famous 


records. These artists have all chosen to record exclusively KATHLEEN LONG, piano, with The National Symphony Orchestra 
for Decca. They know that ffrr re-creates the living Conductor : Boyd Neel ’ 
reality of their concert-hall performance with a fidelity cine Goemme SSC Mats heme 
Automatic couplings AK 1121-3 
unobtainable by any other method of recording. 
KATHLEEN LONG, piano 
Sonata in E flat major, Op.122 (Schubert) Pts. 1-6 K 1180-2 


EILEEN JOYCE, piano, with L’Orchestre de la Société du Conservatoire 
Automatic couplings AK 1180-2 


de Paris. Conductor : Charles Miinch 
Symphonic Variations (César Franck) K 1587-8 NICOLAS ORLOFF, piano 
Automatic couplings AK 1587-8 Impromptu in A flat major No. 1 (Chopin) 
Mazurka in F minor (Chopin) 
EILEEN JOYCE, piano Valse brillante in F major, Op.34, No. 3 (Chopin) ‘K 14% 
Sonata in C minor, “ Pathctique” Op.13 (Bee: 
6th side: Bagatelle in E flat, Op.33, No. 1 (Beethoven) K 1553-5 ALBERT FERBER, piano 
Automatic couplings AK 1553-5 Sonata in E flat “ Les Adieux,” Op.8la (Beethoven) K 1569-70 


THE DECCA RECORD COMPANY LIMITED, LONDON, S.W.9 D (2 Cc hg al Prices: K and AK series 4/9 plas 1/05 P.T 
: A 
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SOLOMON 


DE SABATA 
and the sia int! ORCHESTRA OF THE 
UGUSTEO, ROME 


Symphony No. 6 in bd Major (“ Pastoral ’’) 
—Beethoven - - + DB6473-7 
SIR THOMAS BEECHAM 
and the ROYAL PHILHARMONIC ORCHESTRA 
and the LUTON CHORAL SOCIETY 
Song of the High Hills—Delius - DB6470-2 
“AIDA” 
(Complete new recording on twenty double- 
sided records. For full details see back page.) 


ELISABETH SCHUMANN 
accompanied by Gerald Moore 
In der Friihe ; (a) In dem Schatten meiner 
Locken; (b) Mausfallen-Spruchlein. All 
by Hugo Wolf - - - - DA1862 
JOSE ITURBI 
Minuet in G Major, Opus 14—Paderewski ; 
Prélude in C Sharp Minor, Opus 3 
—Rachmaninoff - - - - DB6468 


JASCHA HEIFETZ 
— sy vanied D apg Bay 
plus que Lente — Debussy - - 
Hebrew Melody — Achron - } DB 6469 
EDWIN FISCHER 
Intermezzo in E Flat Major; Intermezzo in 
B Flat Mmor—both by Brahms - DB6478 


LICIA ALBANESE 
with Orchestra, cond. by Frieder Weissman 

Vissi d’arte—‘‘ Tosca”; Un bel di vedremo 
—‘“ Madam Butterfly””—both by Puccini 
DB 6479 

THE PHILHARMONIA ORCHESTRA 

cond. by NICOLAT MALKO 
Overture—‘1812”’— Tchaikovsky - C 3617-8 
ELDA RIBETTI 


with the Royal Opera House Orchestra 
cond. by Warwick Braithwaite 


Regnava nel Silenzio ; Quanda Rapita—both 
from ‘‘ Lucia di Lammermoor ” — Donizeiti 


C 3616 
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BY APPOINTMENT TO H.M. THE KING SUPPLIERS 
OF GRAMOPHONES, RECORDS AND RADIO APPARATUS 





TRIO DI TRIESTE 


Trio in C Minor, Opus 101 — Brahms 
C 3624-6 








THE MELACHRINO ORCHESTRA 
cond. by George Melachrino 


Dance of the Hours— Ponchielli - C3627 
WEBSTER BOOTH 


with Orchestra 
Everywhere I Go — from “ Four Pastorales” 
— Easthope Martin; Greensleeves — arr. 
Clive Richardson - - - = Bg585 


CHARLES SHADWELL 
Pi p d a: phy) Orchestra 
icture Parade — Beaver - - 
Prelude to a Dream —Clive Richardson + B 9586 


JEAN CAVALL 
with Orcnestca 
Au Clair de la Lune ; Excuse me Lady B 9587 


ANN STEPHENS 
with Orchestra 
(a) Market Square (b) Knights and Ladies 
(a) Us Two (6) The Eni— from “ Very 
Young Songs” iia * Milne — H. Frasezr- 
Simson - . - BD117 
BETTY RHODES 
TT with Charles i his Orchestra 
ney can’t convince Me - -\ 
Tonight be tender to Me_~ - -f BD 1179 
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B FLAT, OPUS 83 


PHIL HARRIS 

and hs Orchesira 
The Dark Town Poker Club - 
Woodman, spare that Tree - 


_ SPIKE JONES 
d his City Slickers 


Love in Bloom: | Blowing bubble Gum BD 1177 
THE SKYROCKETS ORCHESTRA 


Directed by Paul Fenoulhet 
Phil the Fluter’s Ball - - -\ 
Royal Garden Blues - - -f 


Across the alley from the Alamo “\ 
Christmas Dreaming - 7 f BD 5986 


SWING MUSIC 1947 SERIES 


LIONEL HAMPTON 
& THE KING COLE TRIO 
Jivin’ with Jarvis ; 
ESQUIRE ALL-AMERICAN 
AWARD WINNERS 
Buckin’ the Blues - - - - Bag58a 


LOUIS ARMSTRONG’S 
DIXIELAND SEVEN 
Where the blues were born in New Orleans : 
Mahogany Hall Stomp - - Bg588 


~ }BD 1176 


BD 5985, 





EDUCATIONAL RECORDS 
INSTRUMENTS OF THE ORCHESTRA 


recorded under the direction of Sir Malcolm Sargen: 
STRINGS * CELESTA * WOODWIND 
BRASS + HARP + PERCUSSION 
Illustrated by 
JEAN POUGNET * LIONEL TERTIS * ANTHONY 
PINI * JAMES MERRITT * HUBERT GREEN- 
SLADE * JOHN AMADIO + PETER NEWBURY 
FREDERICK THURSTON * WALTER LEAR 
HARRY MORTIMER 
STANLEY BROWN 
WILLIAM SCANNELL * SIDONIE GOOSSENS 
JAMES BRADSHAW 


ARCHIE CAMDEN 


C 3619-22 
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TURN TABLE TALK 


Ai the Annual dinner of the National 
Federation of Gramophone Societies on 
September 6th at Lysbeth Hall—the 
restaurant under our old GRAMOPHONE 
offices in Soho Square—it was amiably 
pointed out to me that the coupon demand- 
ed of readers entering for the competition 
announced last month was not to be found 
on page x. That omission was a slip for 
which we apologise, and on the coupon on 
page xiv in this issue will be noticed the 
figure 2 which indicates that it covers two 
entries instead of one for the competition. 
The object in having coupons at all was to 
discourage indiscriminate voting but to give 
every reader a chance to send three lists 
before the closing date, November 29. 

Whether the competition leads to any 
valid conclusions about the winning fifteen 
out of the sixty-four recordings listed 
depends upon the willingness of all our 
readers to take the trouble to make a serious 
choice with or without having a chance to 
hear or possess all the sixty-four besides hav- 
ing looked up the reviews in back numbers. 
It will be noted that the winner of the last 
competition—Holst’s The Planets (H.M.V., 
July 1945)—is repeated for the purpose of 
reminding competitors of a standard 
already approved ; and it will be interesting 
to see whether that standard will be judged 
to have been surpassed subsequently. 

A report on the Annual General Meeting 
and Dinner of the N.F.G.S. appears else- 
where. The most interesting contribution 
to the proceedings—and I speak only for 
myself—was made by Inglis Gundry the 
Cornish composer who with considerable 
skill and ease entertained the company after 
dinner with a lucid description of the ideas 
and research involved in his composition of 
the opera ‘‘ Avon ”’ which has not yet been 
publicly performed. With the aid of some 
not entirely successful records which he had 
had made for the purpose of illustration he 
contrived to make the occasion memorable 
by the clarity and enthusiasm of his exposi- 
tion—a model to all composers and to all 
creative artists who have the courage and 
the will to reveal the processes of their 
thought and intention to an audience. 

Unfortunately I could not stay to hear 
the home-built reproducer which the 
Technical Section of the Federation demon- 
strated. If it sounded excellent in the 
Lysbeth Hall, it must be superb anywhere 
else. I have not forgotten what the then 
new Decola sounded like in that room last 
year. 

‘There are aspects of the Federation’s 
work and progress which are highly 
encouraging to its members and to well- 


wishers outside. The keenness of all those 
who came long distances on a Saturday of 
fine weather and holiday distractions to 
attend the proceedings ; the devoted 
exertions of the committee throughout the 
year to achieve practical results and to 
build up a bigger and more powerful 
organisation for the benefit of its affiliated 
members ; and, indeed, the progress made 
in the last year by making highly satisfactory 
terms with the Performing Rights Society 
and Phonographic Performances ; these are 
good and healthy aspects. But looking 
back to the almost fabulous success of the 
Hoddesdon weekend in 1938—many of us 
can—it is hard not to wonder whether the 
time has come to increase the subscription 
and the membership, the prestige and the 
power of the Federation. It is easy to 
speculate on these lines without adding 
practical suggestions for improvements. 
It was easy, too, for speakers to refer with 
pride to the success of the record library 
scheme, the panel of lecturers available to 
affiliated Societies, and the complete 
independence of the Federation from any 
recording company, without adding that 
the records were loaned or given by the 
recording companies, and the E.M.I. 
Concert Hall at the Abbey Road Studios 
where the meeting was held was being lent 
for that purpose without any charge, while 
officials of the company had given up their 
Saturday afternoon in order to be present as 
hosts, and the staff of the canteen was on 
duty to provide an excellent tea for the 
guests. 

It is in this callow stage of the Federation 
that its honest wellwishers and supporters 
will most anxiously look to the time when it 
will stand on its own feet financially and 
attain the poise and dignified purpose of 
its foundation. 

On the following Saturday I was again 
in London, alone in my room except for 
the company of what radio and television 
offered. The weather was not enticing 
enough to lure me to the Oval to watch the 
last match of the season, Middlesex v. The 
Rest of England, so I watched it from an 
armchair. Nor should I have enjoyed 
queueing for twenty hours to get a good seat 
at the Albert Hall for the last night of the 
Proms, so I listened and watched from an 
armchair—with the further advantage of 
being able to listen to the Glyndebourne 
Opera Company’s performance of ‘‘ The 
Marriage of Figaro’’ from the King’s 
Theatre in Edinburgh—the last event of 
that triumphant Festival—while still watch- 
ing, but not hearing, the graceful Natasha 
Litvin playing Mendelssohn’s first Piano 


Concerto. Everything seemed to be ending 
in a climax that day. Exhausted but not 
satiated, so to speak, when the camera’s 
eye had given me all the exhilaration of 
the last half hour at the Albert Hall—Basil 
Cameron, orchestra and the indescribably 
emotional throng of youthful promenaders 
pressed up to the barrier, laughing and 
waving and cheering and unselfconscious— 
I found myself regretting that I had missed 
the broadcast of the St. Leger in the after- 
noon. Very careless to have missed that. 
CHRISTOPHER STONE. 





BOOK REVIEWS 


Edward Elgar : Memories of a variation. 
(Oxford Press, 15s.). 


The second edition, after a decade, of an 
engaging book by “Dorabella’”’ of the Enigma, 
concerning which we have a new chapter, 
insisting that the mystery is a tune, not an idea. 
Elgar seemed almost annoyed that it was not 
spotted. The largest new section deals delight- 
fully with that work, giving portraits and anec- 
dotes of the subjects. Perhaps there is nothing 
very important, but it is nice to know that the 
big intervals in ‘‘Ysobel,’’ besides being part of 
an exercise that E. E. wrote for her, “suggest the 
idea that the subject was very tall.” Cosy 
gossip from one so happily centred among the 
Elgarians, a score of pictures, and facsimiles of 
amusing letters, all have their part in rounding 
off a portrait. Few probably ever got very far 
into E. E. The genius is both a part of, and 
apart from, the man. There is an elucidation 
of the five-dots gap in the dedication of the 
violin concerto: we are told whose soul is 
enshrined. But for the composer’s, we must for 
ever probe the music. In doing so, we consider 
his standing now. Does his art grow, for the 
majority, or fade ? Why does not Elgar export 
well ? Do foreigners tend annoyingly to tie 
it up with English social life around the 1900's ? 
Our idols are not always beloved by those 
queer creatures who live outside our islands. 
Let us keep out idolatries. This gay book 
will help. 


Hinrichsen’s Musical Year Book, 1947-1948. 
(Hinrichsen, 18s. 6d.). 


A bigger book than ever, this volume, which 
has become an essential unit on the music-lover’s 
shelves. It is not that old matter is repeated, 
but that every year a great bulk of new surveys 
are included. We know Mr. Hinrichsen’s 
original ideas ; he boldly includes articles on 
bassoons or bells, as well as on a diversity of 
activities from Free Church music (some useful 
histories here) to prison-camp self-help ; from 
Chopin in England to the music of Inglis 
Gundry (with a whole piece gratis). The town 
surveys continue, excellently full ; and besides 
Dr. Loewenberg’s comprehensive book-biogra- 
phy and necrology, there is a new list, by ack 
Werner, of music published in 1946. Musical 
life abroad is wisely brought to our notice: in 
China, Australia, Germany, Brazil, etc. There 
are sections on music in education, on scientific 
research, ballet, opera, and so forth. W.R.A. 


B 
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SZIGETI 


By W. S. MEADMORE 


ZIGETI is a refreshing phenomenon, a 

virtuoso not content with a limited repert- 
ory of hackneyed classical concertos plus some 
saccharine bon-bons by way of encores, but 
one who is always willing to risk his reputa- 
tion by playing the newest of contemporary 
works. No living musician has done more 
than he for the composers of his own genera- 
tion. In England, concert promoters and 
audiences seem unable to escape from the 
past ; concerts consisting of a nauseating 
repetition of a small and hackneyed selection 
of Bach, Schubert, Beethoven and Brahms 
with Elgar and Sibelius occasionally creep- 
ing in at the back door. It is a pity that a 
law cannot be passed prohibiting the playing 
of some of these old war horses for at least 
five years. But Szigeti has that overwhelm- 
ing curiosity and enthusiasm for the modern 
manifestations of music without which music 
would soon be as dead as a doornai!, Not 
that I am suggesting that all modern music 
is worth playing, but I do suggest that it is an 
adventure to hearit. But one feels safe with 
Szigeti: he has a flair for the best. To be 
alive, music must be continually created. 
Szigeti is one of the very few who make us 
aware how very much alive it is and that 
the great composers are not all dead. 

His exciting interests are not confined to 
music. He is a man of charm and culture : 
widely read in European literature, a judge 
of architecture, a lover of cathedrals ; and he 
can discuss with discernment and wit the 
experiments of Picasso and Klee or the 
greatness of Rembrandt. 

His kaleidoscopic life falls into periods : 
that of his early life in Budapest and Mara- 
maros-Sziget and wandering in Germany as 
a child prodigy, his years in England and at 
Geneva Conservatory, and final settlement 
in America. Budapest, 5th September, 1892, 
was the place and date of his birth. His 
father, a leader of café orchestras, delighted 
in reading Heine and Schiller. Almost as 
soon as Joska was born his mother died and 
he was sent to live with his grandparents in 
the small Carpathian town of Maramaros- 
Sziget. Here also lived uncles, professional 
musicians playing fiddles and clarinets at 
weddings and other great festive occasions. 
One uncle, Dezso, had studied with Hubay 
in the ’nineties and had emerged from the 
‘“‘hands,’’ gone to Paris and become a 
soloist and a performer in the Colonne 
orchestra. Now, for many years, he has 
played in the orchestra of the Metropolitan 
Opera House. 

An aunt played the cimbalon ; it was on 
this instrument that Joska received his first 
musical lessons. But the aunt married a 
violinist and the lessons came to an end. 
Then his uncle Bernat began to teach him 
the violin. A life-long daily practice had 
begun. 

It was soon apparent that Szigeti had no 
ordinary talent and it was decided that he 
should return to Budapest and study 
seriously. In Budapest he lived with his 
father, going every day to a private con- 


servatoire where he had lessons of one Herr 
Schoeller who taught the ‘“‘book under the 
arm’’ method. This did not last long ; 
soon he presented himself for admission to 
the Academy of Music. Hubay presided at 
the audition ; to Joska’s surprise he said he 
was to attend his class without the usual 
preliminary steps. Joska’s progress was 
rapid: his practice in the kitchen of his 
father’s house incessant. It was always 
practice. He began to appear in public, 
playing at benefits and school concerts and 
he was “‘exhibited”’ to influential committee 
members as a prodigy. He had an “‘invinc- 
ible shame’? when he was forced to go 
through the streets in his concert clothes 
which included a white alpaca sailor blouse 
with a blue collar and shining patent- 
leather shoes. His habitual shyness was also 
outraged whenever he entered a café with 
his father and the gipsy primas, Pali Racz 
XXXII (32nd son of his famous gipsy-band- 
leader father), would stop in the middle of 
the czardas or operetta-medley he was playing 
and greet him with the first two bars of the 
Bach Prelude in E. 

Then Budapest was full of ‘‘cigar-chewing 
furcoat-sporting impresarios’’ and concert- 
going being in the blood of the Budapest 
intellectual bourgeoisie, it was not difficult 
for a prodigy of Joska’s calibre to obtain 
engagements. They became more frequent. 
He played at a concert at the Casino and 
received his first substantial fee: ten golden 
ten-kronen pieces, about £4. That sum- 
mer he played at various holiday resorts in 
Hungary and went barn-storming with a 
small orchestra, this an experience, for his 
concertos had to be reorchestrated for seven 
or eight instruments, often with queer re- 
sults. Thus he played the Beethoven 
concerto with an orchestra of seven. Later 
he was to play it with a military band, 
with an amateur orchestra of stockbrokers 
and bankers and, in Moscow, with a 
conductorless orchestra. 

Back in Budapest, he heard the young 
Béla Barték perform some of his own music 
with Hubay, Barték appearing on the 
concert platform (as he invariably did in 
those days) in ‘‘Festive Magyar’’ costume. 

In the autumn of 1905 he went to 
Germany and made his début at the 
Bechstein Saal in Berlin. Joska was now 13. 
The Berliner Tageblatt reproduced a photo- 
graph of him and called it ‘‘A Musical 
Prodigy—Josef .Szigeti.’’ The picture was 
surrounded by four others: Campbell- 
Bannerman, ‘“‘the new British Premier’’, 


the new monumental arch in Brussels, - 


Count Zeppelin’s new balloon and a circus 
girl looping the loop. That winter he 
bought his first score of the Brahms concerto 
and plunged “into this formidable and 
forbidding work without any guidance and 
with all the more recklessness and gusto.’’ 
Only recently I heard Szigeti play it in the 
Albert Hall. Unforgettable, I thought; a 
combination of restraint and impetuosity, 
of roughness and sweetness and flawless 
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technique. 1 could not recall that any 


other virtuoso had so compelled my interest 
or given me more delight in this impressi\c 
. work. For Szigeti it was the culmination 
of over 40 years of study and of incessant 
practice of its many tortuous passages. 


Soon after his Berlin concerts, Szigeii 
signed a contract to appear at a music-hall 
circus, perhaps the queerest of all his en- 
gagements. He was to play at the newly 
erected Zirkus Albert Schumann theatre 
in Frankfurt-am-Main, its director being 
the well-known lion trainer, Julius Seeth, 
who had abandoned the beast cage for 
management. Szigeti had been playing in 
a Berlin drawing-room, a guest had 
suggested to his father this arrangement. 
Old Szigeti had been furious. What ! 
His son, with his artistic reputation, to 
appear in a circus? Never! The guest 
diplomatically mentioned a fantastic salary. 
If Herr Szigeti thought his son’s career was 
imperiled by such a venture, well then, 
let him appear under another name. 
Szulagi would do very well. So it happened 
that Szulagi, who was Szigeti, daily per- 
formed the Mendelssohn concerto sand- 
wiched between a trained dog act and a 
troupe of bicycle acrobats, a ballet of 500 
girls and a lion tamer. The experience 
left Szigeti with a profound respect for the 
circus performer. Watching them practise 
he realised ‘‘ what dogged perseverance and 
patience was necessary to keep those ten or 
twelve minutes of their nightly appearance 
at par.’’ It was a lesson he never forgot. 
Perhaps he had no need to learn it, he him- 
self well knowing the amount of practise 
necessary to master the all essential technique 
required by the great artist whether in the 
circus ring or on the concert platform. 
And so, at the Albert Hall, I could not help 
conjecturing on the life-time of practise 
which had resulted in that flawless and 
satisfying performance of the Brahms 
concerto. I do not suggest that the effect 
produced on me was solely due to craftsman- 
ship: far from it, there was also a deeply 
felt awareness of the composer’s emotions 
and intentions. 

Also on the bill of the Zirkus Albert 
Schumann was Abbie Mitchell and ‘“‘her 
Tennessee Students.’ Abbie ‘‘was an 
enchanting Negro singer, a forerunner of 
Florence Mills of the Blackbirds of 1925, with 
a troupe of shuffle-dancing, banjo-playing, 
Spiritual singing young Negroes.”? It was 
Szigeti’s ‘‘first contact with this rich vein of 
American folk lore, and it awoke an interest 
that has persisted through all the interven- 
ing years.” Szigeti’s delight in Negro 
Spirituals and in jazz and swing music is 
typical of his unusual catholicism in music. 
His musical connections with Benny 
Goodman and Spike Hughes are well 
known. He has given a joint concert with 
Goodman at the Carnegie Hall and Hughes 
dedicated his Arabesque to him. Hugues 
Panassié, in his book ‘‘Hot Jazz,”’ said of 
Arabesque that it “certainly ranks among the 
most original works that jazz has inspired.” 
John Hammond, in the Melody Maker relates 
being present at the Stork Club in New 
York one evening and seeing there “‘Szizeti, 
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the Hungarian violinist, listening avidly 
to the music of Peewee Russell, Frank 
Froeba, Eddie Condon, McKenzie and 
others.” 

Abbie Mitchell now lives and teaches in 
New York. She vividly remembers the 
impression young Joska made on her at 
the Zirkus Albert Schumann. She and 
“her Tennessee Students” never missed 
one of his performances. They stood in 
the wings and stared at the “young boy, 
who never smiled, whose name _ they 
couldn’t pronounce.’’ W!.en he played 
“his face lit up and a co.aplete metamor- 
phosis took place. I wanted to talk to him, 
he seemed so isolated—but I never did. 
His father always watched him from the 
wings and hovered over him at all times 
like a mothering hen.” It was Szigeti’s 
seriousness which impressed Abbie Mitchell 
above all else. 

The next year Szigeti came to England, 
the country where he was to live for the 
next seven years. He and his father put up 
at a boarding house in Bloomsbury Square. 
Joska knew no English. Surrounded by a 
barrier of language, the Victorian London 
of 1906 with its jingling hansom cabs, 
and the Pears’ Soap Advertisement of 
Millais’s ‘‘ Bubbles’? on every hoarding, 
seemed to him “‘foreign, exotic and be- 
wildering.”” His father’s English, acquired 
on the oil fields of Austria, “turned out to 
be less than adequate’? and a go-between 
had to be found who could arrange with 


The GRAMOPHONE 


managers for the all important affair of 
Szigeti’s London début. The choice fell on 
an odd character, one Joseph Teleki, a 
Hungarian who had learnt English by 
practically memorising the whole of an 
Hungarian-English dictionary and who 
was in the last stages of tuberculosis. 
Teleki was a dramatic agent acting for such 
celebrities as Molnar, Legyel, Barrie and 
Zangwill. Teleki had ideas about music: 
what he thought of his violin playing 
Szigeti was never quite able to determine, 
but an ambiguous remark made to his 
father stuck in his memory: ‘‘Make no 
mistake! Had Joska been destined to 
become a cobbler he would have turned out 
to bea rather extraordinarily good cobbler !”’ 

Attired in a compromise of the clothes 
worn by an English boy and of ‘‘Bubbles,”’ 
Szigeti was taken to Elliot and Fry’s where 
he was photographed, his head held rigidly 
in neck-clamps, against a country house 
library studio background. He was also taken 
to call en Victorian celebrities : Korbay, 
then at work on his charming settings of 
Hungarian folk songs; Tosti, whose 
“Goodbye”? had so won the old Queen’s 
heart that she had knighted him, and Sir 
Lawrence Alma-Tadema, over 70, but still 
painting and selling his pseudo-Greek, 
idealisations. All this was by way of 
preliminaries to his now closely looming 
début at the Wigmore, then known as the 
Bechstein, Hall. 

(To be continued). 





ANALYTICAL NOTES 


AND FIRST REVIEWS 


ORCHESTRAL 
Royal Philharmonic 
‘ (Beecham) # and Luton Choral 
Society , Song of the High Hills 
(Delius). H.M.V. DB6470-2 (12 in., 
22s.). Auto. DBg151-3. 

The Delius Trust have done wisely to 
record a work which for sheer sustained 
beauty of sound has no equal among Delius’ 
own compositions, and for which no work 
by any other composer affords a parallel. 
Delius, as he well knew, owes Beecham an 
incalculable debt: for no other conductor 
has known how to bring to complete full- 
ness of life and beauty this strange and 
unique music. With the very first bars of 
The Song of the High Hills one hears the 
magic touch of this great conductor in the 
peculiar resilience of the singing strings and 
from these bars to the long drawn out and 
only just audible close that magic spell i, 
always potent. 


Orchestra 


Delius uses an unusually large orchestra 
which includes, besides its sixty-six strings, 
three flutes, three clarinets, three bassoons, 
a sarrusophone (or double-bassoon), six 
horns, three trumpets, three trombones, 
bass tuba, two harps, celesta, four drums 
with three players, bass drum, glockenspiel, 
cymbals, and a mixed choir, vocalising, 
as instruments added to the orchestra. 

The first side may, perhaps, represent the 
sight of the high hills, and the emotion 
evoked at their grandeur, as expressed in the 
very characteristic tune that starts on flute 
and clarinet, in six-four time, with a 
flowing accompaniment on the violins in 
two-quaver groups. Just before the end of 
the side the music rises to its first big 
climax and then dies down to a soft horn 
call. A solo horn tune begins Part 2, with 
a horn call marked ‘“‘ echo”? and an ex- 
quisite soft string background. A triplet 
figure for the flutes and arpeggios for the 
harps are added, the total impression being 
of the pastoral life on the slopes of the hills. 
This side contains an even bigger climax 
marked ‘‘ Maestoso—with exultation,’’ but 
dies away leaving a sound of horns, a high 
octave on the violins, and a drum roll, 
everything soft and remote. 

Then, on Part 3, heard from afar, the 
tenors enter, as one section of the violins, 


muted, play the most haunting theme in the 
work, the other strings accompanying 
without mutes. As if clouds momentarily 
veiled the high hills the music almost dies 
away: but then, slowly and solemnly, 
oboes, with a counter-melody for English 
horn, sing the lovely tune and the whole 
string body, alone, take it up. 

The tenors introduce another fragment of 
melody, and from these shoots of melody 
everything grows and expands, as may be 
heard in the Grieg-like burgeoning forth 
on the oboe and English horn (start of 
Part 4) higher up in their registers than is 
usual; so high indeed that they sound 
flute-like. This section is accompanied by 
rapid passage work on the violins, and ends 
on a note of interrogation, with only horns, 
drum rolls, and a few of the string body, 
everything very soft. 

With side five begins the great climax of 
the work, the ascent of the high hills, the 
wonder and majesty of them. The two chief 
themes are given, one to the main body of 
the choir, the other to a solo soprano and a 
solo tenor, an octave apart, the whole 
passage unaccompanied until the strings 
enter, then the full orchestra. 

There is a quiet recapitulation of the 
introductory section of Part 1 and, on 
Part 6, one final and tremendous climax 
which reaches the highest point of exalta- 
tion (the voices, however, are silent) in the 
work. The scoring in the very soft closing 
bars, as mists seem to veil the high hills 
from sight, is simple enough, but wonder- 
fully effective. The whole string body, as so 
often before, is divided and plays sustained 
chords as the English horn and a solo 
French horn call from afar. Then, rising 
mysteriously from the depths, come soft 
rolls on the three drums, one by one, until 
they are beating the chord of G sharp minor. 
They cease: and the strings fade, as if 
unendingly, from the vision of our hearing. 

Of this inspired performance and the 
superb way in which it is recorded I can 
only speak in terms of the highest praise 
and gratitude to all concerned. A.R 


Solomon (piano) Philharmonia Orches- 
tra (Dobrowen): Concerto No. 2, in 
B flat major, Op. 83 (Brahms). 
H.M.V. C. 3610-5 (12ins., 29s. 3d.). 
Auto, C 7688-93 Score, Hawkes or 
Eulenburg. 

Clarity rather than tremendous “‘pull’’ is 
the character. There is a quality I like in 
the lighter moments. Perhaps the piano 
tone is less deep than in, e.g., the Chopin 
concerto ; but much of Brahms’ feeling is 
lightly expressed, and the recording touches 
there a nicety which pleases me: the pianist 
is always a satisfying clean-driving, no- 
nonsense interpreter. A certain slight dry- 
ness could perhaps be felt in the recording. 
The second movement’s form adds spice 
and excitement to the remarkable ideas. 
There are several Brahms-ingredients here, 
which will make you think now of the sym- 
phonies, now of overtures, and always of the 
fighter ; his comfort is in the third move- 
ment ; the breadth is matched by, I think, 
only Beethoven. This is the sort of music 

*that puts Brahms among the very greatest 





66 


creators and interpreters of experience. 
The melody on the second half of the middle 
record of this movement is a quotation from 
Brahms’s song Todessehnen (Op. 86, No. 6), 
composed three years before this symphony : 
a cry of one in grief, an other-worldly 
thought. Brahms had true friends, but he 
was always lonely, as this music inwardly 
shows. In the finale, I could fancy rather 
more vivid accents. The movement, I feel, 
is a trifle under-played, though, on its 
gentle level, most charmingly. It, too, has 
its touch of pathos. I enjoy hearing really 
soft recorded tone, and there is some here to 
taste and applaud. There seems to be a 
tendency for really p or pp tone to sound a 
little underdone. There are some odd 
corners in acoustics. I like the rhythmical] 
precision, the simplicity of the style, the 
nattiness: all in the service of Brahms, nct 
of performers’ glory. 


Philharmonia Orchestra (Nicolai 
Malko): Overture, 1812, Op. 49. 
(Tchaikovsky). H.M.V. CG 3617-8 (12 
ins., gs. gd.). 

The recording has sound qualities of 
proportion, depth and bite. The reading 
is sober, well controlled ; it tells well in 
places like the melancholy little dance. 
The tone befits the battle and the triumph, 
in volume and colour. A tiny brass lag 
does not annoy: we just remember that 
this is an English orchestra. Malko (b. 
1883) is wise, even in the Tchaikovskyan 
turbulence of music that most composers 
of that day had to get out of their system. 
Isn’t it time that recording companies did 
that too, for good and all ? 

Malcuzynski (piano) Philharmonia 
Orchestra (Kletzki): Concerto No. 
2 in F minor, Op. 21 (Chopin). 
Columbia, LX 1013-6 (12 ins., 29s. 
4d.). Auto, LX 8571-4. 

A vivid recording, orotund without 
pretentiousness. The pianist is first-class in 
outlook and technique ; one of the best 
Chopin players I have heard for a long time. 

This concerto was written in 1829, but 
not produced until 1836, when Chopin 
became a living victim of the game played 
of late years on the dead: the themes of the 
concerto were (says Hadley in the new 
Chopin book) turned into mazurkas and 
waltzes by some penny-snatcher. 

The first theme is heard at once ; that at 
about 4in. is a subsidiary. The decoration 
is congenial. The main second theme 
comes on side 2. It is poetically delivered, 
with perhaps more power than Chopin 
would have used, but in a happy spirit. 
The orchestral background does not dis- 
engage, but that is chiefly due to the mild 
scoring. It sounds treacly. The wind is 
rosy and round. The development shows 
a nice balance of interest: the orchestra 
comes out a bit. In mid-side 3 one is 
reminded of Schumann’s style in his con- 
certo. The harmonies tend to sound more 
conventional than in most of the piano 
pieces. On side 4 we have the recapitu- 
lation, with the second subject, unusually, 
in the key in which we first heard it. 

Slow Movement—Sides 5,6. The spirit of 
an old song is promised. It turns towards 


just as fully enjoyed this piece. 
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the drawing-room, not outdoors. There 
is a happy blend of decorative and plain 
melody. The middle section has a much 
more interesting accompaniment than the 
rather slithery one we have had most of the 
time since the work began. The influence 
of operatic style is useful. Then back, via 

a bell-peal, to No. 1, more fully decorated. 

There is endless pleasure in observing 

Chopin’s floriation. A sweet finish. 

Finale—The dance-spirit rules, in an 
easy diversity. The long middle part is 
splendid sport, of the mazurka order. The 
odd touch of the horn with the beginning 
of this tune is perhaps meant as a lick-and-a- 
promise, instead of a full second-subject 
visit. Splendid playing in a reproduction 
that frames the music delightfully. 
Liverpool Philharr ic Orchestra 

(Sargent) : Shepherd __ Fennel’s 
Dance (Balfour Gardiner). Columbia, 
DX 1393 (12ins., 4s. 104d.). 

This is a middling performance, to my 
ear. Almost always the dance is taken too 
fast in the first part, and sags in the middle 
one. Gardiner, who is seventy this year, 
wrote this in 1911. He is known orchest- 
rally by but this piece, though he has written 
and had produced a symphony, an overture, 
eight other orchestral works, and in all 
about thirty, many of them (in the 1920 
British Music Society’s list) in MS. He 
was one of the British pioneers, well liked by 
choral societies for News from Whydah and 
some part-songs. The recording tastily 
provides the cidery tang. For the scene, 
overhaul your Wessex Tales (The Three 
Strangers), and ponder how a respectable 
British orchestra is to convey the dance’s 
whizzing on ‘“‘with cumulative fury.” 
Perhaps the fast pace is necessary, but I 
have never quite liked it. My choice pace 
is a little slower than this 88. But more is 
wrought by phrasing and rhythm than by 
mere pace, and in those qualities our 
British playing, as usually directed, is not 
very stimulating. 

Vienna Philharmonic Orchestra 
(Karajan): Kiinstlerleben Waltz 
Op. 316 (J. Strauss). Columbia, LX 
1013 (12in., 7s. 4d.). 

I gave on page 54, September, a cordial 
welcome to the excellently recorded, smooth 
blooming tone of this orchestra. I have 
W.R.A. 
Dennis Brain (horn), Philharmonia 

Orchestra (Alceo Galliera): Con- 
certo No.1inEflat, Op.11 (Richard 
Strauss). Columbia DX1397-8 (12 in., 
gs. gd.). 

At one of the rehearsals before the first 
performance of ‘‘ The Mastersingers ”’ the 
first horn player, confronted with a difficult 
passage from the street brawl scene in 
Act 2, held his instrument to his lips 
without playing, and when taken to task by 
Bulow, declared the passage was not 
playable, ‘‘ and what’s more the man who 
wrote that for the horn does not know his 
job.”” Hans Richter, hearing this state- 
ment, asked that the instrument be handed 
to him. This was done, with a contemptuous 
smile, but Richter played the passage 
‘cleanly and without apparent effort.” 





October, 1947 


Now the horn player, whose name was 
Strauss, had a son at home who was then 
four years old. His name was Richard, 
who was to write horn passages that woul: 
quite have finished father. This concerto 
is, of course, very early Strauss and a 
thoroughly romantic work with delightful 
full-blooded tunes, Weber-like woodwind 
twitterings, and a horn part which Dennis 
Brain plays with such ease and concealed 
virtuosity that it sounds as easy as it 
certainly sounds delightful and charming. 
The colourful orchestral part, under 
Galliera, is splendidly balanced with the 
horn solo and vividly alive at every point : 
and the recording is absolutely first-rate. A.R. 


Clifford Curzon (piano) and National 

~ Symphony Orchestra  (Jorda): 
Piano Concerto No. 1 in D minor, 
Op. 15 (Brahms). Decca K1491-6 (12 
ins., 34s. gd.). Auto, AK 1491-6. 
(Score, Eulenburg or Philharmonia). 

The recording, now familiar in its 
several firr aspects, such as clarity and equal- 
ity, makes the most of a performance that 
somehow lacks the last conviction. 

The strings might pull more strongly, 
I think (I have not, by the way, heard this 
orchestra in concert). There are small 
weaknesses of timing, and little defects of 
phrasing, such as we expect in pretty well 
all orchestral playing here now. The tone 
is not superfine. The director’s drive is 
good, the power sufficient. This conductor 
impresses me well : better, here, than the 
performing team. 

The orchestra has to strike twelve all at 
once, in that vast opening design, first on a 
dark pedal, and then on those arpeggic 
pillars of cosmos. I thought Curzon a 
trifle casual in his treatment of the gentler 
piano strains : at the start, for instance, and 
in the poetic page 76 (Eulenburg: end of 
side 2). Iam afraid our soloists tend to get 
rather too much at ease in Zion (too much 
playing of certain works ?). How splendid 
is this theme, in Edenic freshness, and how 
finely I should play it—if I could. The 
perfect touch lies in the imagination : hence, 
I shall stick up for the particular, if nec- 
essarily imperfect, joys of hearing the music 
from score-reading. On side 3, you may 
note the curious effect for an instant, where 
the pianist strikes in with his octaves, still 
in the major key, of a minor third harmonic 
(very high up, of course) that hits my ear. 
The sound here produces a grandly sonorous 
roll: this is music Miltonic in argument ; 
no other piano concerto approaches this in 
mental pressure. The brooding on early 
matter, upon the rest of side 3, needs to be 
absorbed slowly. How effective, in con- 
trast alone, is the start of side 4, with that 


._perhaps impatient passage that drives on to 


the recapitulation. The pianist opens this 
with theme 1 (at page 63), where he momen- 
tarily spoils the rhythm. Rubato ? If so, 
out of place. A pity. The effect of the 
entry in a foreign key is very striking, and 
the orchestra wrestles with the theme that 
the pianist first had at page 19 ; the fresh 
decoration and new light presentations in 
this last section of the movement are 
exquisite. Later, about an inch from the 
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Maggie 


My good friend and colleague Malcolm Wilson invited me to dinner the 
other evening. He is a great lover of music, and therefore a fellow enthusiast. 
I planned a surprise and took along with me the new “ Deccalian’’ Portable 
Electric Reproducer. 


“ The best laid schemes of mice and men gang aft agley,” for when I arrived 
I found another guest, a magician, a most interesting fellow, who had much 
to show us with the aid of a pack of cards and other ingenious devices. 


One cannot divide one’s interests, and so we gave ourselves over to the 
intriguing magic of our friend. Nevertheless, I noticed Wilson casting a 
furtive eye in the direction of the “‘ Deccalian,” which I had tucked away in 
a far corner of the room. The hour was late when our friend departed, but 
the temptation of further magic (for music is magic) was too great for us to 
resist. What an evening! We played record after record, and were both 
delighted, and thrilled, at the wonders revealed by this remarkable transport- 
able Electric Gramophone. 


The full specification and illustration are given on another page of “ The 
Gramophone,” but here is reproduction hitherto unequalled in this field. 
The pick-up, of course, is the full frequency range type as used on the“ Decola.” 


Yes, the “ Deccalian ” is a miniature wonder and will cast its magical spell 
over thousands of music-lovers all over the world. 


The price, ah, yes, I must not forget to mention that! Well then, you can 
purchase a “ Deccalian” for the sum of £29 16 4 including purchase tax. 
Our Hire-Purchase terms are also available for the “ Deccalian.” Do write 
or call for particulars, if you are interested. FIRED SMITH 


RIMINGTONS 


RIMINGTON VAN WYCK LTD., 42-43 CRANBOURN ST., LONDON, W.C.2. Gerrard 1173 
Mail Order Dept.: 28a DEVONSHIRE ST., MARYLEBONE, LONDON, W.1. Welbeck 4695 
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and the VIENNA PHILHARMONIC ORCHESTRA 
cond. by Josef Krips 


Aria. Nun beut die Flur—from the ‘Creation ”’ 
—Haydn - - - - - LXI0ll 


LILY PONS 


with Orchestra cond. by Kostelanetz 
Ah! fors’ @ Lui; Sempre Libera— both from 
“La Traviata ''—Verdi - - LX1017 
VON KARAJAN 
and the VIENNA PHILHARMONIC ORCHESTRA 
Kinstlerleben Walzer — J. Strauss - LX 1012 
DINU LIPATTI 
Nocturne in D Fiat Major — Chopin - 
SZIGETI AND HORSZOWSKI 
Sonata in D Major — Beethoven - LX 1018-9 
JENNIE TOUREL 
accompanied by Erich Kahn 
(a) Before my Window; (b) Sorrow in Spring- 
t me; (a) The So'dier’s Bride; (b) All Things 
Depart — by Rachmaninoff - - LX 1020 
DENNIS BRAIN 


and the PHILHARMONIA ORCHESTRA 
cond. by ALCEO GALLIERA 


Concerto No. | in E Flat—R. Strauss DX 1397-8 
SIR MALCOLM SARGENT 
~onducting the Liverpool Philharmonic Orchestra 
Shepherd Fenne!’s Dance — B. Gardiner Dx 1393 
LUIGI INFANTINO 
and the Philharmonia Orchestra 

Core 'ngrato — Cardillo - . » 
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} DX 1404 


KOSTELANETZ 


LB 63 
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Wher day is Done — Katscher 


DVORAK 
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MALCUZYNSKI 


and the PHILHARMONIA ORCHESTRA 
cond. by PAUL KLETZKI 
LX 1013-6 
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conducting the 
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HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series — 
No. 51— The Honeymoon Parade - 
No. 52—The Glen Mona Waltz } ew 


NELSON EDDY 
with Orchestra 
Nearer and Dearer ; Tell me with your Eyes 
— both from the ay " End of the Rainbow " 
X 1406 
en WALKER 


with the Philharmonia Orchestra 
cond. by SIR MALCOLM SARGENT 


Now heav’n in fullest glory Shone “ The 
Creation” —Haydn - - - DX 1407 
JOSEF LOCKE 
with Orchestra 
My heart and I—from ‘‘Old Chelsea’’ 
Goodbye—from ‘‘ White Horse Inn’’ 


CHRISTINE NORDEN 
I’m not in Love; When You Smile— both 
from film — ‘‘ Nightbeat * - -  DB2337 


RAWICZ & LANDAUER 
Waltz in C Sharp poner = apn DB 2338 
Arabesque No. 2— Debussy - 
FRANK SINATRA 
with Orchestra 
Always; The moon was poe and the night 
was Young- - - - 0B2339 
PETER YORKE 
and his Concert Orchestra 
Hearts and Flowers- - 
Sapphires and Sables - 


JIMMY LEACH 


and his New Organolians 
Jeannie with the light trown — | ep3z9s 
Temptation Rag - - 


LUM B 


} OB 2336 


CHOPIN 


. Auto Coupling Nos. — LX 8571-4 
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"(MONTE REY 
with Orchestra 
Santa Lucia - - - - 
Torna a Surriento - - 
FELIX MENDELSSOHN 
and his Hawaiian Serenaders 
Blue Hawaii - - - - 
Moon over Miami - - - 
REGINALD DIXON 
at the Organ of the Tower, Blackpool 
Melody Moments No. 2 - - - 
STEVE CONWAY 
with Orchestra 
I wish | didn’t love you So - 
ll make up for Ev’rything - 
RITA WILLIAMS 
with Orchestra 
My love is only for You - - 
Now is the Hour - - 
LOU PREAGER 
and his Orchestra 
Huggin’ and Chalkin’ ; Bow Bells 
Pastel Saxe Blue; Temptation 
VICTOR SILVESTER 
and his Ballroom Orchestra 
Rose in the Bud; At Sundown 
Close yourEyes - -— = 
You've got that Thing - - 
VICTOR SILVESTER’S 
Strings for vegiaatied 
Manolete; Espada - 7 - 
THE RADIO REVELLERS 
Heartaches; I’m afraid to love You 


SWING MUSIC SERIES 


HARRY JAMES 

and his Orchestra 
The Beaumont Ride - 
WOODY HERMAN 
and his Woodchoppers 
Lost Week-end ; Igor - - 


fA 


FB 3336 


FB 3337 


FB 3339 
FB 3340 


FB 334! 
FB 3342 


FB 3347 


FB 3346 


Cotton Tail ; DB 234! 


DB 2342 


and his Orchestra 
The Finest Name on Record 
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end, note the drum’s reinforcing the message 
of the horn. This is the noblest, deepest 
concerto movement ever written: Brahms 
was moved by the disaster to Schumann’s 
mind. Some day it will be interpreted to 
perfection. I have no candidates in mind 
for the job. , » 2 > ote ES emg ett 
‘Second Movement.—Tcrribly difficult to 
keep in the air, at the necessary slow speed. 
Brabms thought of the theme first as a 
Benedictus. An orchestra of archangels, 
perhaps, floating in the empyrean ? The 
pianist is benevolent here, the orchestra 
careful but rather dull. (Scoring, strings, 
drums only at end, wood, and two horns 
only for the brass.) ‘The recording shines. 
The clarinets and oboes sound to me rather 
short of bloom. 

Finale—Again the orchestra does not too 
well hold its own in “‘pull’’ (cf. its first 
entry). The spirit is capital, the fingers 
easy, strong. (In passing, and as a purely 
general observation, I would remark that in 
present-day pianism there is too much 
finger and too little feeling.) A fugue on 
the penultimate side tightens the rivets, as 
fugue almost always does. The conductor 
cherishes it gaily. Not quite all together at 
re-entry of No. 1, mid-side. Still tighter 
rivets in the last five minutes ; even that 
amusingly Bachian touch in the cadenza 
has its point of relaxation. How swiftly 
Brahms the great-heart resumes sway after 
it; and in mid-side 12, how unexpected the 
tiny semi-marching, semi-piping bit—a 
device that Dvorak often used, in one way 
or another. Then yet another touch of 
cadenza, and the pervading rising figure, 
with its Beethovenian grip, ends the greatest 
rondo written since Beethoven’s death: 
my favourite of all such movements. 

I feel that the orchestral strings do not 
tell sufficiently. I have no idea whether 
this is chiefly because of their number, or 
quality. The recording exhibits best the 
power of the piano. W.R.A. 


Symphony Orchestra of the Augusteo, 
Rome (Sabata): Symphony No. 6 
in F major, Op. 68, “ Pastoral ” 
(Beethoven). H.M.V. DB6473-7 
(12 in., 36s. 8d.). Auto. DBg154-8. 


Philharmonia Orehestra (Galliera) : 
Symphony No. 5 in E minor, 
Op. 95, “From the New World” 
(Dvorak). Columbia DX1399-403 
(12 in., 24s. 44d.). Auto, DX8275-9. 

These recordings will be reviewed next 
month. 


INSTRUMENTAL 


Trio di Trieste. Dario de Rosa (piano), 
Renato Zanettovich (violin), Libero 
Lana (violoncello) : Trio in C minor, 
Op. 10x (Brahms). H.M.V. C3624-6 
(12 in., 14s. 74d.). Auto. C7694-6. 

The representation of Brahms’ chamber 
music, in the catalogues, is so meagre that 
itis a pity the C major pianoforte Trio was 
not chosen instead of the C minor, of which 
there is a recording still available: but one 

cannot but be grateful for so excellent a 

recording of this powerful and remarkable 
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work. In the first movement Brahms 
shows extraordinary resource in develop- 
ing ideas from the triplet figure of the 
opening theme: the lovely singing tune 
of the second subject group, for example, 
is derived from it. 

The shadowy Presto non assai, the second 
movement, opens with a theme that is 
bound to remind one of the main theme 
in the first movement of Dvorak’s Cello 
Concerto, and it may well have been in the 
Czech composer’s mind—the two men were 
great friends—but the resemblance is only 
superficial. 

Brahms mutes the two stringed instru- 
ments and, of course, the whole layout is 
completely different. Just before the 
recapitulation there is a sudden outburst, 
after some very quiet chords for piano 
alone, and then the violin and cello, which 
had muttered to the opening tune when 
first it was heard, now sing it with great 
lyrical charm. At the end the music steals 
back into the shadows. 

There are original features, also, about 
the slow movement. The rhythm of the 
opening section consists of a measure of 
three, and two measures of two, and the 
tune is laid out for violin with only cello 
arpeggio accompaniment, the piano re- 
peating, in its own idiom, what they have 
done. 

The rhythm of the middle section is one 
bar of nine measures, followed by one of 
six: it is altogether a little gem of a move- 
ment. The splendid final movement breaks 
at length into a rather ambiguous C major, 
but ends with a strong affirmation of that 
key. 

This performance of the Trio meets all 
the demands of the music as regard 
power and vigour and makes the most of 
the few lyrical moments in the score, and 
it is very well recorded. The cellist has a 
rich singing tone, but the tone of the 
violinist is rather on the small side and 
sometimes dry; the pianist is excellent. 
The ensemble is good, but not superlative, 
and there are some liberties with the 
tempi with which other performers of this 
Trio will be likely to disagree. It will be 
very interesting to hear what the Trio di 
Trieste do with Ravel’s work in this form, 
which I understand they have also recorded. 


Artur Schnabel (piano), Pierre Fournier 
(violoncello): Sonata in A major, 

- 69 (Beethoven). H.M.V. 
DB6464-6 (12 in., 22s.). Auto. 
DBg 123-5. 

The splendid chamber music concerts 
given at the Edinburgh Festival by 
Szigeti, Primrose, Fournier, and Schnabel 
were all attended by large and enthusiastic 
audiences, ard one critic anticipating the 
Brahms works to be played with little 
pleasure was completely won over by the 
magnificent performances givens Those of 
us who were not able to go to Edinburgh 
can get an idea of the qu2lity of the ensemble 
from this superb recording of Beethoven’s 
A major Cello Sonata. When second 
reviews become more than a pious hope it 
will be very interesting to compare the 
present recording with the previous ones 


made by Casals and Schulhof, Feuermann 
and Hess, but with regard to balance and 
tone I am quite sure we have never had 
anything so good as this recording before. 
The mellow and resilient notes of Mr. 
Fournier’s cello have a startling fidelity and, 
apart from a slight lack of weight in the 
bass in the arpeggio accompaniment of the 
F sharp major tune (a development of the 
second subject) soon after the double bar 
in the first movement, the clarity and 
beauty of the piano tone are also 
remarkable. 

All this means that the fine shades of 
the superb performance given by Fournier 
and Schnabel are here captured for our 
delight, and the musicianship and infinite 
care which makes this performance so 
outstanding should be an inspiration to all 
chamber music players. 

The Sonata itself, which is dedicated to 
** My friend Baron von Gleichenstein,”’ 
one of Beethoven’s Viennese admirers, 
belongs to the period of the ‘‘ Fifth’? and 
the ‘‘ Pastoral,’’ and on one of the copies 
Beethoven wrote that the music was an 
embodiment of his joys and sorrows, a 
strange remark made, perhaps, without 
serious intention. 

The Sonata is rich in lyrical tunes, 
fresh and spring-like in the first movement, 
and in the last movement of a popular 
folk-song character. This final movement 
is preceded by a short adagio cantabile in 
E major which might, one feels, have 
developed into a full-scale slow movement 
had Beethoven not caused it very soon to 
lean strongly towards A major, the key, of 
course, of the allegro vivace. The Scherzo, in 
A minor, is repeated three times, the A 
major trio twice, the movement ending in 
a beautifully devised coda, with the theme 
in bare octaves, the cello pizzicato, and a 
constant stress on the characteristic rhythm. 
This is certainly the mest original of the 
three movements and one that will repay 
the closest study. 

Magnificent recordings such as this are a 
salutary reminder that the prejudice about 
chamber music can usually be traced to 
poor performances and vanishes when 
something like this, of the highest quality, is 
put before people. 


Edwin Fischer (piano): Intermezzo in 

E flat major, Op. 117, No. 1, and 

B flat minor, Op. 117, No. 2 

(Brahms). H.M.V. DB6478 (12 in., 

7s. 4d.). 

The E flat Intermezzo is headed with a 
quotation from a Scottish ballad called 
‘*Lady Anne Bothwell’s Lament,’’ which 
Brahms read in Herder’s translation : 

** Bilow my babe, lie still and sleep, 

It grieves me sore to see thee weep.” 
Brahms alluded somewhere to this piece, 
and its two companions, as ‘“‘ the lullabies 
of my grief,” and there is certainly a 
brooding feeling in the middle sect‘on. 

Edwin Fischer plays the lullaby 
tune simply and with a fine legato and 
generally conveys the expressive beatity of 
the music to us, but I cannot understand 
why he gives the interrupted cadence just 
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near the end a dynamic emphasis that 
seems quite out of character. His playing 
of the disturbed little piece in B flat minor 
that follows, which contains some of 
Brahms’ most imaginative piano writing, is 
all one could wish. In both cases the piano 
tone is excellent. 


Dinu Lipatti (piano): Nocturne in 
D flat major, Op. 27, No. 2 (Chopin). 
Columbia LB63 (10 in., 4s. 104d.). 

iy 1 do not see how it could be avoided, but 
it is grievous that just as Lipatti reaches 
the most passionate climax in this D flat 
Nocturne, at the third and last return of 
the opening tune, the disc has to be turned 
over. The Nocturne, played with lovely 
singing tone and real warmth of expression, 
is in every respect a model of what Chopin 
playing should be and the recording of the 
piano tone is admirable. 


Louis Kentner (piano): Ballade No. 1 
in G minor, Op. 23 (Chopin). 
Columbia DX1391 (12 in., 4s. 104d.). 

Mr. Kentner plays the G minor Ballade 
with poetic feeling and not too much 
dramatic emphasis ; -and the piano tone 
is quite good. I hope his next choice will 
be more enterprising. 


José Iturbi (piano) : Minuet in G major, 
Op. 14, No. 1 (Paderewski) : Prelude 
in C sharp minor, Op. 3, No. 2 
(Rachmaninov). H.M.V. DB6468 (12 
in., 7s. 4d.). 

A recording by the film star, José Iturbi, 
on what sounds like a large, and sometimes 
very loud banjo, of two excessively popular 
pieces. If Mr. Iturbi, who has, I believe, 
danced in one of his films, should take to 
singing, I suggest that he might have a look 
at Schubert’s Der Doppelganger. 


Joseph Szigeti (violin): Mieczyslaw 
Horszowski (piano): Sonata in D 
major, Op. 12, No. 1 (Beethoven). 
Columbia LX1018-9 (12 in., 14s. 8d.). 

The first two movements of this Sonata 
are, to my ears, dull hack work and though 
amends are made [y the enchanting tune 
in the last movement I cannot imagine 

why Szigeti chose to record so uneven a 

composition. The playing of both artists is, 

of course, excellent and the balance and 
recording are good : but this is a disappoint- 
ing offering from so eminent a violinist. 


Jeanne Demessieux (organ): Toccata 
and Fugue in D minor (Bach). 
Decca K1635 (12 in., 5s. g}d.). 
Recorded at St. Mark’s Church, 
North Audley Street, London. 

This is, unquestionably, a remarkably 
good recording of the organ and of an organ 
(St. Mark’s, North Audley Street, London) 
which has the mellow diapason tone that, 
personally, I like best of all. The engineers, 
aided by the carefully chosen registration, 
have secured an excellent balance of tone 
and the pedals sound firm and solid, without 
any booming. This young French player 
has an amazing technique and uses a con- 
siderable variety of touch, one species of it 
sounding like double-tongue-ing on a wind 
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instrument. The piece is designed for 
virtuoso playing, but Mlle. Demessieux 
never makes of it a mere vehicle for a 
technical display, though her performance 
is so highly individual that one thinks of 
her first and of Bach afterwards. Altogether 
an exciting affair. I shall be most interested 
to hear this young artist, who is said to 
know Bach’s organ music by heart, in 
something of a more searching character. 


Ida Haendel (violin), Adela Kotowska 
(piano): Polonaise Brillante No. 2, 
Op. 21 (Wieniawski). Decca K1213 
(12 in., 5s. g4d.). 

This empty picce receives the brilliant 
playing one expects from Ida Haendel, and 
the recording is excellent. 

Jascha Heifetz (violin), Emanuel Bay 
(piano): La plus que lente—Valse 
(Debussy-trans. Roques): Hebrew 
Melody, Op. 33 (Achron). H.M.V. 
DB6469 (12 in., 7s. 4d.). 

This recording wipes out the unfortunate 
one of Heifetz we had, in past months, 
from another source. He plays Debussy’s 
wayward little piece—originally composed 
for the piano and transcribed for the 
orchestra by Debussy himself—with ravish- 
ingly beautiful tone and with the right 
amount of rubato. The Hebrew Melody, not 
in itself a piece of great value, is extra- 
ordinarily moving: and the decorative 


passages in the highest register of the 
instrument are played with the greatest 
delicacy. It is not difficult to imagine why 
piece with especial 
is very 
AR. 


Heifetz plays this 
depth of feeling. The recording 
good. 


OPERATIC and SONGS 


Lily Pons (soprano) with orchestra con- 
ducted by André Kostelanetz. 
Recit.: E Strano! Aria: Ah! fors é 
lui : Recit.: Follie! Follie! Aria: 
Sempre libera, from ‘‘ La Traviata,” 
Act 1 (Piave-Verdi). Sung in Italian. 
Columbia LX1017 (12 in., 7s. 4d.). 

A competent, but not in the least an 
outstanding, disc of this amply recorded 
aria. Miss Pons’ highest notes have a 
pleasant clarity and her florid passages are 
neat: but she has little sense of style ard 
her intonation in the opening recitative, 
E strano, is not above reproach. The record- 
ing is good. 

Licia Albanese (soprano) with orchestra, 
conducted by Frieder Weissman. Vissi 
d@’arte from ‘“‘ Tosca,’’ Act 2: Un bel 
di, vedremo from ‘‘ Madame Butter- 
fly,’ Act 2 (Illica~-Giacosa-Puccini). 
Sung in Italian. H.M.V. DB6479 
(12 in., 7s. 4d.). 

This is a most beautiful voice, ample in 
power and rich in tone, and a voice which 
never gives one a moment of anxiety. The 
final top notes of Un bel di ring out with 
complete assurance and the climax of 
Vissi d’arte is equally thrilling and equally 
musical. I cannot say that the singer 
displays any particular imagination in her 
renderings, but if her Butterfly is a bit 
stolid her Tosca, a part she seems to feel 
more, is both moving and dramatic. 


October, 1947 


I cannot see any particular point in the 
orchestra beginning with the aria from 
‘* Madam Butterfly’? with some of that 
lady’s preceding vocal phrases, while she 
remains silent until the start of the aria, 
The orchestral accompaniments are ade- 
quate and the recording excellent. 


Elisabeth Schumann. (soprano), Gerald 
Moore (piano): In der Friihe; 
In dem Schatten meiner Locken ; 
Mausfallen-spruchlein (Hugo Wolf) 
Sung in German. H.M.V. DA1862 
(10 in., 4s. 104d.). 

We naturally feel a special affection for 
those songs which, for one reason or 
another, come into relation with our lives. 
Those of us who sleep badly know hov 
welcome is the sight of dawn, and especially 
when it heralds a fresh and bright morning. 
That is the theme of Jn der Friihe. Wolf 
expresses in the low pitched chords of the 
opening section, ard in the vocal part, the 
weariness that erdureth in the night: 
and then, as the music moves beautifully 
into the major key, light floods the song, 
the joy that cometh in the morning ; there 
is a sound of bells and the wide phrases of 
the vocal part speak eloquently of rest and 
peace. Jn dem Schatten meiner Locken is one of 
Wolf’s Spanish sorgs ard one that he used. 
just as it stands, in his opera ‘‘ Der Corre- 
gidor.”’ The heroine of that opera, Fras- 
quita, tells the amorous old Corregidor that 
her husband, asleep ‘‘ in the shadow of her 
hair,’ must not be awakened. He is, as it 
happens, only preterding to be asleep. 
Mme. Schumann sings the song with 
delightful humour ard, thank goodness, 
no archness. The remaining song, the 
enchanting Mausfallen-spruchlein, tells of a 
spell that can lure a mouse into the trap. 
The child, in the song, utters the spell: 
and it works. I have never heard Mme. 
Schumann or Gerald Moore in_ better 
form than in this admirable and most 
enjoyable recording. 


Jennie Tourel (mezzo-soprano), Erick 
Itor Kahn (piano): Before my 
window, Op. 26, No. 10: Sorrow 
in springtime, Op. 21, No. 12: The 
Soldier’s Bride, Op. 8, No. 4: 
All things depart, Op. 26, No. 15 
(Rachmaninov). Sung in Russian. 
Columbia LX1020 (12 in., 7s. 4d.). 

Everyone who went to Jennie Tourel’s 
song recital in Lordon told me _ how 

enchanting it was, and, on the evidence 0 

this record, I can well believe it. The 

Rondo from ‘‘Cenerentola”’ concealed rather 

than displayed her true gift , but these 

four songs by Rachmaninov, sung in 

Russian, are given with a lyrical beauty, 4 

warmth of feeling, and, in the case of ‘‘ The 

Soldier’s Bride’? and ‘‘Do not depart,” 

with a tragic intensity that make this an 

outstanding record. The soft high note 
and the sudden gust of emotion in ‘‘ Befort 
my window,” and the use of the singer’ 
lowest register at one point in ‘‘ Sorrow 
in Springtime,” are particularly lovely 
effects in these two songs. The balance 
between voice and piano is unfortunately 
far from good and the piano tone itsell 
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especially in “* The Soldier’s Bride”? and 

“Do ‘not depart,” has a rather banjo-like 

twang at times, But I could put up with 

something much worse for the sake of such 
exquisite singing. 

Elda Ribetti (soprano), Royal Opera 
House Orchestra, Covent Garden 

Braithwaite) : Regnava nel silenzio : 

Quanda rapita from “Lucia di 
Lammermoor,” Act 1 (Cammerano- 
Donizetti). Sung in Italian. H.M.V. 
C3616 (12 in., 4s. 104d.). 

There is not much dramatic imagination 
in Elda Ribetti’s singing of the legend of 
the fountain, and she has a disturbing 
tendency to sing slightly flat in rising 
intervals. The singer sounds more at ease 
in the florid passages of Quando rapita, but 
even here she holds up the rhythm to hit 
her high notes at ‘‘ il ciel per me” in a way that 
would have horrified the Lucia’s of the 
golden age. At the repetition of this section 
Miss Ribetti adds the usual decorations 
and does them quite neatly, but her final 
note has an unpleasant edge to it. It would, 
I think, have been worth while to have 
engaged a mezzo-soprano to sing the 
phrases alloted to Alice, Lucy’s friend, 
instead of giving them to the orchestra, 
in the first case, and in the second letting 
the orchestra play its orgy of thirds without 
even the stabilising element of the tran- 
scribed vocal part. This disappointing per- 
formance receives better recording than it 
deserves. 

Irmgard Seefried (soprano), Vienna 
Philharmonic Orchestra (Josef 
Krips): Recit.: Und Gott sprach. 
Aria: Nun beut die flur, from ‘‘ Die 
Schépfung ”’? (Haydn). Sung in Ger- 
man. Columbia LX1o11 (12 in., 
7s. 4d.). 

The lovely clear young voice of Irmgaard 
Seefried, and the sensitive accompanying 
of the Vienna Philharmonic Orchestra 
under that fine musician Josef Krips, 
ensure a perfect performance of Haydn’s 
enchanting picture of the flowers appearing 
upon the earth, better known to us by its 
English title ‘‘ With Verdure clad.”? This 


is indeed a record to treasure. 


Luigi Infantino (tenor), Philharmonia 
Orchestra (Patané): Core ’ngrato 
(Cordeferro - Cordillo): Rondini al 
Nido (Sica-de Crescenzo). Columbia 
DB2335 (10 in., gs. 114d.). 

I hope Luigi Infantino is not going to 
sing any pretty little songs, such as these, 
that he may record in the future, as if they 
were operatic arias. The singing is delight- 
ful: but it would have been even more so 
had the artist scaled down the climaxes and 
kept the whole thing in a more intimate vein. 


Heddle Nash (tenor), Philharmonia 
Orchestra (Braithwaite) : How vain 
is man: Sound an alarm, from 
‘Judas Maccabeus” (Handel). 
H.M.V. C3550 (12 in., 4s. 103d.). 

By some mischance this fine record was 
never reviewed last February, the date of 
issue, and I should like to make amends for 
that Omission by reviewing it now. 

Morell, the bumptious little parson, who 
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provided Handel with the libretto, said 
in a letter that “‘ the plan of Judas Maccabeus 
was designed as a compliment to the Duke 
of Cumberland upon his returning victorious 
from Scotland,” a victory which Handel had 
already celebrated in the Occasional 
Oratorio. His music was too good both for 
Morell and for the bloodthirsty butcher of 
Culloden, if rarely of his best, and though 
** Sound an alarm”? has been frowned upon by 
some of Handel’s biographers, Heddle Nash, 
makes a thrilling piece of it. The re- 
capitulation when the voice, unaccom- 
panied, sings ‘‘ Sound an alarm,” and the 
brass burst forth with martial sounds is 
still immensely stirring, and is here splen- 
didly recorded. Mr. Nash makes every bar 
of his solo vibrant and vital and the 
orchestra well support his fervour. The 
other aria is built on more conventional 
lines, but it is so well sung that it carries 
conviction and well expresses in its bold 
leaps for the voice ‘‘ the valour of gigantic 


might.” A.R. 
VERDI’S “ AIDA ”’ 
The King Italo Tajo 
Amneris Ebe Stignani 
Aida Maria Caniglia 
Radames Beniamino Gigli 
Amonasro Geno Bechi 
Ramphis Tancredi Pasero 
Messenger Adelio Zagonara 
Priestess Maria Huder 


The Orchestra of the Opera House, 
Rome, and Chorus (Tullio Serafin). 
Sung in Italian. H.M.V. DB6392- 
6411 (12 in., £7 6s. 8d.). Auto 
DBg131-50. 

‘I have spent a grand day with these forty 
sides and my score (Ricordi, and other 
publishers). We have intensity in the 
singing, that is always full-toned, and often 
dramatically true—from long-experienced 
artists, who can make us see the pictures. 
The recording, just a trifle hard-edged, 
seems to give a most vivid sense of the 
singers’ colour, and most of the orchestral 
detail comes through well. It is a strong, 
loud recording, meet for the generous out- 
pouring of Verdi’s heart. 

Various degrees of delight are aroused by 
even the best of modern Italian singing. 
Gigli (whom I regret to hear B.B.C. 
announcers calling “‘ Jeelee,”’ as if he were 
apple conserve) is not always my soul-mate 
in song. Stignani is not very well on the 
notes at the start. She is often much better : 
pressure in the lower range is rather a 
difficult problem, and about E the change 
in quality is pronounced. She has striking 
emotional grip. 

The voices are all big, and all their users 
act, in this ever-topical story of war. Verdi, 
that grand craftsman and dramatist, put in 
a lot of study at Egyptian history, at absorb- 
ing architecture, legend, archaeology, and 
drove hard, though not unkindly, his 
librettist, Ghislanzoni, who constantly re- 
wrote and fitted for the stage the Italian 
version of a sketch in French, by an expert 
on Egypt, Mariette Bey. You can read 
about the collaboration in Hussey’s book 
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on Verdi (Dent), Toye’s (Heinemann), and 
Bonavia’s (Dobson). I find such reading 
fascinating. Keep in mind the period, 
1870. Hussey capitally defines the work: 
** It is the last and greatest example of that 
species created by the reaction of the 
Parisian taste of the Second Empire upon 
the romantic drama of the nineteenth 
century, born of the union of the German 
passion for size with the Italian feeling for 
lyrical melody, and admirably adapted for 
performance amid the glittering magnifi- 
cence of Charles Garnier’s opera house.” 
Magnificence, perhaps, rather than the 
finest tragic imagination, is the keynote. 

The way in which the Egyptian is really 
mingled with Verdi’s natural style is note- 
worthy. His sense of the stage is superb ; he 
spent much time in getting his librettist to 
back that up. He was swift; you would 
notice this, too, in the Edinburgh Macbeth 
broadcast : shert scenes, rapid identification 
of characters, vivid characterisation in the 
orchestra, especially in its wood-wind. He 
can handle a crowd as well as he handles 
keys ; there is pleasure in marking the 
fluidity of these. 

I use as pointers the numbers of the 
sides, 1 to 40. 

Prelude. Not a full overture. It is said to 
have been first intended as an interlude, 
but it perfectly fulfils the purpose of a sug- 
gestive short preface, in which Aida’s 
theme, interrupted by that of the priests, 
hints at the drama. The recording makes a 
good first impression, giving bland, refined 
quality without shrillness. 

The vocal start is hefty. Side 3: 
Radames’s hope that he may be chosen 
leader. Celeste Aida. Verdi does not wait to 
warm up the stage: he strikes in right away ° 
with the big air. Trumpets strike the mili- 
tary note. Gigli’s big open voice is a bit 
overwhelming in a room, and the vibration 
of the tone is more than I care for (single- 
note vibration, that is, for emotional ends, 
and so rightly applied) ; it is the amount 
that I find a little trying. The persistent 
openness makes for clarity, force, honesty ; 
but I could do with softer effects, more 
subtlety. Radames is musing. But this is 
the hero-tenor of every true opera-fan’s 
dreams, never more in place than as the 
warrior-tenor of Verdi’s drama of triple 
conflicts of loves. It’s wonderful human 
stuff for the stage. 

4. The first jealousy scene is well hit 
out. The orchestra, before mid-side, gives 
us Amneris’s nature. The trio ends on side 
5. I feel that some power might have been 
saved. These three are speaking aside: 
Aida thinking of her position as a slave 
Amneris of her having discovered that Aida 
loves Radames, and the hero, of his realisa- 
tion of Amneris’s knowledge. 

Trumpeting heralds the King and Ram- 
phis. Tajo makes a first-rate King, and the 
recording gives a ripe account of his tone. 
We remember him in the Edinburgh 
Festival, as Macbeth and Figaro, Grand 
building-up of the King’s air, Sul del Nilo. 
Even in so heavy a march, there might 
have been lighter rhythm. The recording 
gives every ounce of heat, as all shout for 
war. This is where we to-day turn off our 
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minds and simply enjcy the music ; the 
sentiments will be just as true of humanity 
in ancther century, or ten. The ensemble 
is crisp, the tone manageable: but I 
expected few subtleties in this set, There 
are a few in the writing in this scene— 
Aida’s part, e.g. But the principals seem to 
be out for blood. 

At 7 we have Ritorna vincitor. Caniglia, 
though aptly intense, is inclined to skimp 
short notes of their definition. Her feel.ng 
is well conveyed: she is a mature actress, 
and that is a great basic need here, well 
filled. Perhaps she rather overdoes the 
emotion : it is sometimes difficult to balance 
that with the needs of the phrases. The 
orchestra is capitally conducted, I feel. 
Those little wood-wind shades (cf., the 
one at the end of this air) are wonderfully 
touching. 

g. Temple scene. Excellently held. The 
exotic element is lightly applied : perfect 
art. A key-fitment is very enjoyable. I have 
no space to describe it. 10, Dance: happy 
modal touch. Ramphis, a fine bass, is heard. 
Side 11, his prayer ; he and Radames in 
duet. Well-engineered end, women’s voices 
intoning, and then the final shout to the god. 
I think a rather longer reverberation-period 
might have been given to some (not all) 
parts of the performance. 

ACT 2. Sides 12 and 13. Rather heavy 
rhythm of women. Amneris’s call (descend- 
ing chromatically) is a ripe bit of character- 
ization. Very clear, clean recording here 
and in dance. On 13, violoncellos: Aida 
comes. Amneris’s pretended sympathy. 
Cadence, end of side: the kind of vocal 
splash I’m not fond of. A little bit heavy, 
these two, here. 

14. Mid-side, Aida’s Ah, pieta is beauti- 
fully accompanied by the wood-wind, which 
we noted is so cleverly used throughout. 
15, end of the Aida-Amneris encounter. I 
could wish Aida a little simpler in style. 

16, 17. Processional scene. I get the 

impression of a red-hot chamber, acoustic- 
ally. The chorus is again heavy in stresses. 
Not quite the finest trumpeting. 18, ballet 
of triumph. Serafin secures deft alert play- 
ing. 19, imposing entry and fullest volume, 
capitally endisced with a rich sonority. 
Mid-20, men uncertain about their E flat 
(third time of sequence). Amonasro’s tone 
excellently fitting : a real prisoner’s darkness. 
21-23. He is too loud, in general. (Every- 
body is. The recording tends to enhance 
this). Ensembles a little gappy, in phrasing. 
Detailed knowledge off the score is needed 
to get all out of this finale : what the various 
characters are expressing. 
ACT 3. Nile scene 23. Chorus from with- 
in the temple. Lovely painting in this act. 
Ramphis sings first ; Amneris is to pray in 
the temple, before her wedding to Radames. 
25, Aida comes to meet him. 25, 26, she 
sings of the beauty of her native land. 
A rather keen feeling, here as elsewhere, of 
the soprano’s theatrical sense, through 
which every effect is cleverly made. This is 
about the best act Verdi wrote—perhaps, 
in any of the middle-period operas. 

27. Tremendous tone from Amonasro, 
and sharp-edged drama, though the human- 
ity seems obscured at moments. 29, 
Radames enters (“I see thee again’’). 
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He excels in this heroic mood. Aida warns 
him of Amneris’s hate. 30. Oboes remind 
us of Aida’s native forests. She persuades 
Radames in a lovely page. The voice shows 
a shade of phrase-end pressure, but it is finely 
used. He, torn between love and duty, hesit- 
ates (31) ; she cries, “Go to Amneris! ” 
That decides him: a duet of determination 
follows, too much barked for my liking. 
32, Amonasro enters, and declares himself. 
Radames, realising that he has betrayed his 
country, is distracted. Amneris finds them, 
the guards sieze Radames, and Aida and 
her father escape. Trust Verdi for a first- 
rate, swift dénouement. 

ACT 4. 33. Hall in the palace. Amneris 
is now prominent. Great power in delinea- 
tion. The singer shows at her best now, and 
the rather under-reverberating conditions 
seem to give point to the interjectory nature 
of the first part. Mark again the orchestra- 
tion. She begs Radames to save himself, for 
her. He refuses, and prays for Aida’s safety 
(33). Amneris is afire now for vengeance. 
In 34 they show their best style: this is 
singing that stands up splendidly to Verdi. 


October, 1947 


Final scene, 35-40. Judgment scene. 
Amneris: ‘“‘Alas who will save him? ” 
The descending motive of the priests is not 
yet menacing ; Fate is to rule, without 
violence, after all the heat of the drama : 
but some exciting outbursts still. Notice her 
drooping-figure descent: an old effect, 
newly employed (cf. Il Trovatore), and the 
silence of Radames. End of 37, she curses 
the heartless priests. Tremendous ! gi 


LyLast scene. Aida has come to die with 
Radames (how did she get into the tomb ?). 
It may be remembered that the upper 
temple, and the tomb beneath it, are both 
shown ; intense contrast of sun and gloom, 
glory and doom. Curious bold effect in 
mid-39. Strange happiness. Aida’s last-side 
song is touching, amid the chanting of the 
priests. Gigli’s last bit of singing is very 
skilful. Amneris is heard in the final bars. 
as the orchestra repeats the love-duet’s 
theme. Taken as a whole, a ripe production, 
showing excellent thought, care, and, one 
would say, affection for the old masterpiece. 


- W.R.A. 





MISCELLANEOUS 
AND DANCE sy Hartequin” 


If an uncle gave me ten shillings this month 
to spend on two miscellaneous records and a 
few needles I would choose two discs in complete 
contrast to each other: Sidney Torch playing 
Donald Phillips’ Concerto in Jazz on Parlo. 
E11456 and Denis Martin singing a traditional 
Irish air, Terence’s Farewell with words by Lady 
Dufferin, on Parlo. R3058. We had a record 
of the concerto some time ago from Charles 
Shadwell, but Sidney Torch takes twelve inches 
and has the benefit of superlative recording. 
The composer is at the piano. Whether this 
work will achieve the popularity of the Rhapsody 
in Blue, or even of the Warsaw Concerto, remains 
to be seen, but the combination of an obvious 
melody with an extremely difficult though 
comparatively restrained part for the piano 
should give it a good start. The boogie passage 
in the middle may eventually date it as do the 
wah-wah trumpets of Gershwin’s Rhapsody, 
but a piece of music is none the worse for being 
unmistakably of its time. Like my colleague 
W.R.A., I shy from the “ folk,’ but there is a 
blind spot even to a man’s prejudices, and I 
was enchanted by the simple sincerity of 
Terence’s Farewell. The coupling is of an 
arrangement by the Four Ramblers of another 
traditional Irish song—Galway Bay. 

Charles Shadwell has settled down com- 
fortably on the halls after his long sojourn at 
the B.B.C., and returns to the studio to give us 
another composition by Clive Richardson. 
Prelude to a dream is pleasant, though there is 
more variety in Jack Beaver’s Picture Parade, a 
tune associated with the B.B.C.’s film pro- 
gramme (H.M.V. Bg586). Films continue to 
provide many current hits, and Friml’s music 
for “‘ End of the Rainbow ”’ is given the honour 
of a twelve-inch recording by Nelson Eddy, 
whose dark, hard tone is poured out in Nearer 
and Dearer and Tell me with your eyes on Col. 
DX1406. Then from “ Heartbeat,’ Christine 
Norden sings /’m not in love and When you smile 
on Col. DB2337. Miss Norden is a newcomer 
and nothing out of the ordinary. She sounds 
English, whereas Betty Rhodes on H.M.V. 


BD1179 is quite obviously American. Miss 
Rhodes is not another Dinah Shore, but then 
she is not given much chance with They can’t 
convince me and To-night be tender to me. Still, 
these are new songs, and after the revivals of 
recent months it is encouraging to find so many 
first recordings, even though it is still a mystery 
how some numbers get onto wax. A mystery ? 
Hm! From “ The Perils of Pauline,’ epic of 
the silent screen, comes J wish I didn’t love you so 
sung by Steve Conway on Col. FB3344 and 
coupled with J’ll make up (for everything, 
interesting in that the accompanying orchestra 
is directed by Jack Byfield, the pianist so 
long associated with Albert Sandler. 

Mention of the silent screen will always 
recall that grand old tune Hearts and Flowers, 
the inevitable tremolo accompaniment to 
scenes of remose and unrequited love. I know 
of no recording, and it is therefore with 
particular pleasure that I welcome one by 
Peter Yorke. It is played quietly and without 
any of the agitation of the cinema pianist. No 
composer is named. Will some knowledgeable 
reader oblige ? Peter Yorke in breaking away 
from the standard film selection, couples this 
with a bracing tune called Sapphires and Sables, 
as rich as the title (Col. DB2340). 

George Melachrino presents a full-length 
performance of The Dance of the Hours from 
“La Gioconda.”’ It is odd to realise that this 
old-fashioned piece of music, the finale of which 
was again a great stand-by at the cinema, 
especially during news reels of the Derby, is in 
fact the ballet of a vivid and magnificent opera, 
which for some extraordinary reason is never 
given in this country, despite countless record- 
ings both of this music and of the aria Cielo e mar. 
Ponchielli might well be described as another 
one-work composer, so far as the public is 
concerned, The orchestra here sounds thin 
and unconvincing, and the playing halting 
until the finale, which is played with a military 
precision rather out of keeping with such a 
madcap frolic (H.M.V. C3627). 

On the other hand, the Geraldo Strings 
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atone for the coarseness of some recent band 
recordings with delicate arrangements of the 
Scottish traditional air On the banks of Allan 
Water and Out of my dreams from ‘‘ Oklahoma.” 
These are on Parlo. Rg059. Not even Harry 
Davidson can do much with Silesu’s Love, 
here is my heart on Col. DX1405, but gets us all 
on our feet with The Honeymoon Parade, a real 
whizz-bang, while André Kostelanetz takes 
time off from accompanying his wife in Verdi 
(reviewed elsewhere) by inflating Flamingo, 
which we heard originally in a Cochran revue 
during the war, and succumbing to the inevit- 
able temptation of having a go at When day is 
done on Col. DX1404. This is a pleasant enough 
relaxation, but cannot, of course, displace the 
Whiteman epic from the collection. As a 
nightcap try Paul Adam and his Mayfair 
Music in A Mayfair Medley on Regal MR3794, 
which, if it is nothing like as good as it might 
have been, does at least present half-a-dozen 
well-loved numbers from what has almost 
become a golden age. 

Webster Booth is I suppose rather naughty 
to have sung words to Greensleeves. I do not 
know whose words they are, for the perpetrator 
hides under initials, while the tune is arranged 
by Clive Richardson. There is really nothing 
to give offence, and I am sure the Elizabethans 
would have been delighted, while Easthope 
Martin cannot but be charmed by Mr. Booth’s 
singing of his Everywhere I go, one of the “ Four 
Pastorales,”” on H.M.V. Bg585. There is an 
interesting record from Jean Cavall on 
H.M.V. Bg587. One side contains the French 
folk song and nursery favourite Au clair de la lune 
with bits of indescribable English, while on the 
reverse is a refreshing revival of Excuse me lady, 
a tune which originally had the good fortune 
to be on the back of a winner—Hylton’s 
colossal Ain’t Misbehavin’. This is presented 
with imagination, any suggestion of which on 
the gramophone is to be welcomed. Do we 
still say little Anm Stephens? She certainly 
sounds young enough in another selection of 
songs from ‘‘ When we were very young,” 
which Fraser-Simson made from A. A. Milne’s 
verses. H.M.V. BD1178 is a good buy for the 
children. 

Another record from Josef Locke suggests 
that he is a pupil of Tauber, whose song My 
heart and I he sings on Col. DB2336, coupled 
with the rousing Good-bye from ‘“‘ White Horse 
Inn.” Mr. Locke puts a strain on the engineers, 
but they survive, even if some readers may not 
be so lucky. As for Monte Rey, we expect 
plenty of volume in his Santa Lucia and Torna 
a Surriento, both of which he sings in Italian. 
This Neapolitan coupling was bound to come, 
and those who have been waiting patiently will 
not be disappointed. The singer has chosen 
the right moment, when the latter song is high 
up on the sales returns of sheet music (Col. 
F83336). Frank Sinatra has recorded Always 
—the Irving Berlin, one—and The moon was 
yellow on Col. DB2339. 

Rita Williams and Dorothy Squires 
complete the month’s vocalists. Both will 
delight their admirers. Rita sings My love is 
only for you and Now is the hour (a Hawaiian 
number) on Col. FB3345, and Dorothy has the 
advantage of an accompaniment by Billy Reid 
for two of his own songs—My first love, my last 
love, jor always and Danger ahead, which we had 
last month from “ Hutch,’ on Parlo. F2244. 
But we must not overlook the Radio Revellers 
in Heartaches and I’m afraid to love you on Col. 
FB3346. They lose their sparkle this month, 
but will doubtless get away with the titles. 
Non-arrivals are Richard Tauber with 
George Melachrino in Oh, what a beautiful 
morn'’ from “‘ Oklahoma” and They say it’s 
wonderful from “ Annie get your gun” on 
Parlo. RO20556, and Todd Duncan, who has 
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been singing lieder at Edinburgh, in Ol’ Man 
River from “‘ Showboat ”’ and the negro spiritual 
Everytime I feel de spirit arranged by Lawrence 
Brown on Parlo. R3061. 

Over to the Tower Ballroom for Reginald 
Dixon at the organ playing Melody Moments 
No. 2, a medley of current hits on Col. FB3338, 
and our only instrumental offering, since 
Rawicz and Landauer are not to hand. 
Their record is of Chopin’s Waltz in C sharp 
minor, Op. 64, No. 2 and the second of Debussy’s 
Arabesques (Col. DB2338). 

Outstanding among the dance issues is Joe 
Venuti in a double-sided record of Summertime 
from Gershwin’s ‘“ Porgy and Bess.”’ I do not 
know if Mr. Jackson will have anything to say 
about this. Anything from Venuti is worth 
hearing and takes us back to the old days of 
the Parlophone Rgoo’s. On this record he is 
assisted by Herb Kern at the Hammond 
organ, Lloyd Snoop at the novachord (why 
both ?) and Louis Singer, (drums). This is an 
odd mixture of boogie and the Bach Chaconne, 
and at times even recalls Goodman’s Sing, Sing, 
Sing. Obviously to be heard (Parlo. R3060). 
Incidentally, Gershwin’s lullaby is an odd 
choice as a foundation garment for these frills. 

Jimmy Leach rattles along pleasantly in 
Temptation Rag—surely he must have done this 
before—and Stephen Foster’s Jeannie with the light 
brown hair on Col. FB3335, and Felix Mendels- 
sohn will soothe away crisis depression with 
Blue Hawaii and Moon over Miami on Col. 
FB3337. A few months back I praised a record 
from Phil Harris. This month he is as 
original as ever, if less musical. The Dark Town 
Poker Club is what the poems of Robert Service 
might sound like if they were set to music, and 


“some will be amused by Woodman, spare that 


tree on H.M.V. BD1176. But who will be 
amused at Spike Jones’s Love in bloom and 
Blowing bubble gum on H.M.V. BD1177? No 
doubt enough to send a profit in dollars 
across the water. The Sky-rockets, in 
addition to the usual record of current 
numbers—Christmas Dreaming and Across 
the alley from the Alamo (H.M.V. BD5986)— 
indulge in a little music with a jazzy Phil the 
fluter’s ball and a revival of Clarence Williams’s 
famous Royal Garden Blues on H.M.V. BD5985. 
After complaining for so long about the in- 
ordinate space given up to vocals in modern 
dance records, it is just too bad to play a song 
like Phil the fluter without the words which are 
its sole raison d’étre. However, in the Williams 
number, the band is able to show its paces. 
Hear this. On the other hand, you cannot help 
hearing Lou Preager. It is not often Columbia 
falls down on recording, but FB3339 and 3340 
are unbelievably bad. This is a pity because 
here again the band is given a chance in an 
attractive number by Preager himself called 
Pastel Saxe Blue. This is coupled with Temptation 
(3340). That bright little tune Bow Bells has on 
the reverse Huggin’ and Chalkin’ (3339). 

Robert Inglez is typical in a couple of 
sambas—Rio de Janeiro and Brazil on Parlo. 
F2242, and Jack Simpson keeps a good pace 
for Paddling in the Stream, but can hardly move 
at all in a dreary number called My own Darby 
and Joan on Parlo. F2243. Oscar Rabin is 
disappointing for once in My first love, my last 
love, for alwavs and the Carroll Gibbons tune A 
Garden in the Rain on Parlo. F2246. Joe 
Daniels sends his best record for a long time in 
Blue Ridge Bounce and As you like it on Parlo. 
F2247. This is bright, well balanced and neatly 
recorded. A chaser. A non-arrival is Reginald 
Manus plaving Memories and La Cumparsita on 
Parlo. F2245. Victor Silvester’s records this 
month are as follows: Rose in the Bud and At 
Sundown (Col. FB3341) ; Close your Eyes and 
You’ve got that Thing (Col. FB3342); and 
Manolete and Espada (Strings—Col. FB3347). 
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A Salvation Army issuse from Regal is of an 
address by General Osborn entitled J Was 
There (MF316). 

Again there are no records from Decca, 
Brunswick and Rex. The September lists of 
these labels show an enormous number of 
releases, and in order to avoid confusion, I will 
not list them here. It is to be hoped that the 
records will have arrived for review in Nov- 
ember. Of the August records listed last month, 
all are typical and the Louis Levy Cole Porter 
selections well done. Admirers of Bing Crosby 
can buy his Irish songs with confidence, Ted 
Weems?’ Heartaches is identical with the H.M.V. 
release, but will be bought for the coupling 
There'll be some Changes made, and the Ink 
Spots make the usual splash. Derek Barsham’s 
ballads are quietly sung and recorded. 

Sheet music for review from Lawrence 
Wright— I’m in Love with a Song, by Conra! 
Leonard (2s, 6d.), I can’t believe that you're in 
Love with Me by Clarence Gaskill and Jimmy 
McHugh, The Wedding of the Royal Princes, by 
Tommie Connor and Everett Lyntor, and 
Sleepy San Benito, by Phil Green, all at ts. 


NEW MUSIC 


In the composer’s autograph the O.U.P. 
issues Walton’s Quartet in A Minor (5s.). This 
we shall in due course, I take it, hear on records. 
I have heard it only once, not enough to form a 
careful judgment of a new work. It then 
lasted just under twenty-five minutes. A line 
in the foreword here gives the time as twenty- 
eight or twenty-nine : quite a sizeable difference. 
In reading it I get, as when I heard it, the 
impression of more feeling than formerly, and 
less sting ; but music like the finale’s I still find 
trying, and with all my respect for Walton’s 
high talent, I can’t find in him a soul-mate. 

More arrangements from the O.U.P. An 
easy one is of that Bach tune of 1716, Sheep may 
safely graze. Reginald Jacques gives it to a solo vio- 
lin, adding a part for another, and four more 
for accompaying strings. Flutes could be used 
instead of the solo fiddles. Score, 2s. 6d. Parts, 
6d. and 8d. each. The other arrangement is 
Barbirolli’s, of pieces from Corelli’s violin sonatas 
(score 4s. 6d. Parts, 8d. and 1s.). The resulting 
“Concerto Grosso” lasts eighteen minutes, 
shaping itself as what is more commonly known 
as a suite for strings ; it comprises Grave, Adagio, 
Giga, Sarabanda, and Finale. By whatever name, 
the music soothes and cheers ; let the world 
slip by on its mad occasions, while we lie back 
and bask. W.R.A. 
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—) Armstrong’s Dixieland Seven (Am. 

** Mahogany Hall Stomp (Spencer Williams) 
(Am. Victor D6-VB-2194) 

** Where the Blues were Born in New Orleans 
(Meet the Boys) (from the film “ New 
Orleans ’’) (Cliff Dixon, Bob Carleton) 
(V by Louis Armstrong) (Am. Victor 
D6-VB-2193) 

(H.M.V. Bg588—3s. 114d.) 

Armstrong (tft) with Barney Bigard (clart) ’ 
Edward ‘‘ Kid ** Ory (tmb); Charlie Beal (pmo); 
Arthur ‘*Bud’’ Scott (gtr); George ‘**Red’’ 
— (bass); Minor Hall (dms). October 17th, 


Introducing the musicians by name as Louis 
does in Where the Blues (hence the sub-title Meet 
the Boys) is nothing new, at any rate for Mr. 
Armstrong, who has worked the stunt in more 
than one other record. 

But, done as it is here in verses which have 
nothing else to say, it is as good an excuse as 
any, and better than most, for allowing Louis 
to give that fascinating ginny voice of his an 
airing. Also it has the advantage of letting all 
those who may deny themselves the benefit of 
this column and its personnel information know 
just who they were what done it all. 

If those last four words sound as though they 
would be more appropriate for some heinous 
crime, let me add that, except for Louis’s 
singing, which, if not exactly a thing of beauty 
in the accepted sense of the word, will deservedly 
remain to many a joy for ever, the rest of the 
record comes dangerously near to being just that. 

Admittedly no such criticism could fairly 
have been levelled at it twenty years ago. But 
times have changed, and with them jazz. 
To-day this band of old-timers sounds, for the 
most part, hopelessly dated. The short solos 
taken by the players after each has been named 
are naive to the point of crudity, and they are 
made none the better by the corny rhythm 
section. 

In fact the only people likely to find a good 
word to say for the side are those who still 
worship at the shrine of old-time jazz and refuse 
to see the futility of continuing to idolise those 
(including Kid Ory and the others responsible 
for this record) who, once rightly looked upon 
as the leading exponents of jazz, have now 
become little more than the mummified relics 
of a music that has changed almost beyond 
recognition. 

Much the same must be said of Mahogany 
Hall Stomp, which is not even as good as Louis’s 
original 1929 version, still available on Parlo- 
phone R571. 

As in Where the Blues (strangely reminiscent, 
incidentally, of Twelfth St. Rag), the spirit is 
willing enough, and there, but the ideas are 
hopelessly weak. Instrumentally only Louis 
himself means anything on either record. 


Duke Ellington and His Orchestra (Am. N.) 
*** New Black and Tan Fantasy (Ellington, 
Miley) (Am. Master M715) (January 

13th, 1938) 
**** Riding on a Blue Note (Ellington, Mills) 
(Am. Master M751) (February 2nd, 


1938) 
(Parlophone R3062—3s. 11 $d.) 
. Ellington (pno) with Johnny Rodges, Otto Hard- 


wick (alios); Barney Bigard (clart, ten); Harry 


Carney (bar); Cootie Williams, Rex Stewart, 
Danny Baker (ipts); Joe Nanton, Lawrence Brown, 
Juan Tizol (tmbs); Fred Guy (gtr); Bill Taylor 
(bass); Sonny Greer (dms).J™] 

My first introduction to Black and Tan Fantasy 
was round about 1928, via the Ellington 1927 
recording (now available on Parlophone 
R211), when the band consisted of Rudy 
Jackson on clarinet, Otto Hardwick, alto, 
Harry Carney, baritone, Jabbo Smith, trumpet, 
with Ellington on piano, Fred Guy, then playing 
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banjo, Wellman Braud, bass, and Sonny Greer, 
drums. 

The piece, with its haunting themes, one of 
which introduced a most intriguing enharmonic 
change of key, was more than charming, and it 
was made none the less captivating by the 
performance by the Ellington band with a 
terrific “‘ growl ’’ trumpet solo by Jabbo Smith. 

About a year later I heard other versions. 
Still available on Brunswick 02306 and H.M.V. 
B6256, B4869 and X4957 (last two in the 
“Special List ’’), they were much the same, 
except that Jabbo’s solo was played by the 
famous Bubber Miley and Nanton’s trombone 
was featured. I found them equally enjoyable. 

Maybe it is because the influence of those 
early recordings, heard when I was at a more 
impressionable age, is still so strong, but I 
cannot say that I think this so-called New Black 
and Tan Fantasy (though actually it was recorded 
nearly ten years ago now) is a patch on any of 
its predecessors. 

For one thing the composition has been so 
altered about in the new arrangement as to 
become almost unrecognisable. It is true that 
Cootie Williams’s solo is not only good, but 
retains much of the character of the Smith and 
Miley solos. But the lovely passage with the 
enharmonic change is conspicuous by its 
absence. In fact the only part which can fairly 
be said to have been retained unaltered is the 
coda, borrowed from Chopin’s Funeral March, 
and this is perhaps the least meritorious part 
of the composition. 

However, those who have no memories of, 
and so are uninfluenced by the original Fantasy, 
will find this a good enough sample of the work 
of the Duke and his band. It opens with 
Barney Bigard softly playing nostalgic clarinet 
over the Duke’s piano, proceeds to Harry 
Carney’s rather more urgent baritone, behind 
which the accompaniment is developed for 
the ensemble, and then goes on to Nanton’s 
muted trombone, pointed by Bigard’s clarinet, 
before blossoming into Cootie’s aforementioned 
plunger-muted ‘ growl ”’ trumpet solo. 

The performance is in every way typical 
Ellington, and if you like your jazz on the 
melancholy side you should like this record. 

I think you will like Riding on a Blue Note too, 
but for different reasons. 

Far from being in any way mournful, this is 
just a bright, jivey little tune, and no attempt is 
made to make it anything else. It gets home on 
the completely relaxed and unpretentious way 
in which the band plays, while still maintaining 
that character by which one always recognises 
the Ellington band, individually and collectively. 
The rich, warm tone of the saxophone section, 
which, like the rest of the combination, in this 
record never raises its voice above a mild mezzo 
forte, is alone worth the money. 


Duke Ellington and His Orchestra (Am. N.) 

*** Diminuendo in Blue (Ellington) (Am. 
Musicraft 5765) 

**** Magenta Haze (Ellington) (Am. Musicraft 


5766) 
(Parlophone R3033—3s. 11 $d.) 

Ellington (pno) with Johnny Hodges, Russell 
Procope (alios) ; Albert Sears (ten) ; Jimmy Hamil- 
ton (clart, ten) ; Harry Carney (bar); Shelton Hemp- 
hill, Harold Baker, Francis Williams, Ray Nance, 
Taft Jordan (‘~is); Wilbur de Paris, Claude Jones, 
Lawrence Brown (imbs); Fred Guy (gtr); Oscar 


Pettiford (bass); ‘* Sonny Greer ’’ (ams). Octobor 


23rd, 1946. 

These two sides take us from the Ellington 
band of 1938 to the 1946 combination. 

Just why Parlophone should have chosen to 
issue this not too well recorded Musicraft 
version of Diminuendo in Blue when they have 
available the 1938 Master version, which is 
not only better recorded, but had as its coupling 
the sister piece, Crescendo in Blue, is a question I 
cannot answer. : 

However, taking what we have been given 
and forgetting for the moment that which we 
might have had if a little more thought had 
been given to the selection of the records, you 
will find Diminuendo another good sampie of 
Ellington. The piece is not one of the Duke’s 
greatest, and there is not much diminuendo 
about it. But it shows our Mr. Ellington in 
one of his more imaginative moods, and the 
performance, mostly by the ensemble, with little 
in the way of solos, has what it takes to put over 
the composition. 

Considerably more enticing, 
Magenta Haze. 

It is presented as a solo by alto saxist Johnny 
Hodges. 

Hodges is the greatest of all contemporary 
performers on his instrument, especially when it 
comes to conveying sentiment without descend- 
ing to sentimentality, and his superb playing of 
this nostalgic little tune amply proves it. 


however, is 


Lionel Hampton and The King Cole Trio 
(Am. N.) : 
*** Fivin’ with Jarvis (Lionel Hampton) (Am. 
Victor OA049933) 
Esquire All-American Award Winners 
(Am. Mixed) 
***Buckin’? the Blues (Billy Moore, Jnr., 
Leonard Feather) (Am. Victor D6-VB- 


3372) 
(H.M.V. Bg589—3s. 114d.) 


049933—-Hampton (vib) ; Nat ‘‘ King ’’ Cole (po) ; 
Oscar Moore (gir); Wesley Prince (bass) ; 
Spieldock (dms). July 17, 1940. 

3372—Coleman Hawkins (ten); Harry Carney 
(bar); Buck Clayton, Charlie Shavers (tpts); J. J. 
Johnson (tmb); Teddy Wilson (pno); John Collins 
(gtr); ** Chubby *’ Jackson (bass); Shadow Wilson 
(dms). December 4th, 1946. 

These are two more of the records from the 
American Victor Co.’s ‘“‘ Esquire’? Hot Jazz 
Album, Vol. II, some details of which I was 
able to give when dealing with Blow Me Down 
and Coleman Hawkins’s Indian Summer, also from 
the Album, last month. : 

Jarvis is conspicuous mainly for Lionel 
Hampton’s vibraphone. Hamp sounds _re- 
laxed and with his usual sprightly technique 
plays what would have been good stuff if we 
had not heard it all long ago in so many of his 
earlier records. 

-In addition to supporting Hampton, the 
King Cole Trio provide solos by Oscar Moore’s 
guitar and King Cole’s piano, but in the seven 
years since this record was made these players 
have progressed so greatly that their work on 
this side can no longer be considered as fairly 
representative of them. : 

Buckin’ is slow, subdued blues. John Collins 
takes two of the four choruses, and although 
superficially his playing is pleasant enough, a 
closer examination reveals only that he is not 
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RIMINGTONS 
HIRE PURCHASE SCHEME 


In these days of austerity, shortage of supplies and, as is natural, an 
ever-increasing demand for music, it is, perhaps, paradoxical that I 
should persevere with publicity advocating a policy that is, to say 
the least, hardly necessary. I feel, however, strongly conscious of 
the fact that music reaches the heart of the great multitude, and that 
the state of one’s bank balance has no influence, or bearing, on one’s 
appreciation of “the concord of sweet sound.” It is, therefore, a 
satisfying thing for me to know that Rimington’s service is, in fact, 
a service for all. That is the way it should be. 


Many are those who have already taken advantage of our Hire 
Purchase Scheme; and many are those who are enjoying the 
pleasure of a modern Reproducer without, as it were, feeling the 


*‘ pinch,” and Rimingtons has made new friends, who are, I am 
glad to say, in permanent contact with our shop, and the service we 
are so pleased to offer. A kind of give-and-take affair. Have you 
considered what the Rimington Hire Purchase Scheme may mean 
to you? Have you thought of the pleasure and happiness that can 
be yours? Yes, even in these days of austerity ! 


There are no embarrassing formalities, or humiliating enquiries, to 
endure by taking full advantage of our Hire Purchase Scheme. 


Please write to me, or call at Cranbourn Street, if you are interested, 
and I will do my best to help you. FRED SMITH 


RIMINGTONS 


RIMINGTON,VAN WYCK LTD., 42-43 CRANBOURN ST., LONDON,W.C. 2 Gerrard 1171 


’ Mail Order Dept., 28a DEVONSHIRE ST., MARYLEBONE, LONDON, W.1 Welbeck 4695 
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Richard TAUBER 


with Orchestra, cond. by George Melachrino 
Oh, what a beautiful Mornin’ — 
from “*Oklahoma’’; They say it’s 
Woncerful — from ‘Annie Get 
Your Gun" - - RO 20556 





GERALDO 


STRING ORCHESTRA 


Out of my Dreams—from"Oklahoma’’ 
On the banks of Allan Water 


R 3059 





Oodd DUNCAN 


with Piano Accompaniment by William Allen 
Ev’rytime | feel de i 306! 


Ol’ Man River - 





ROBERTO INGLEZ 
and his Orchestra 
Brazil; Rio de Janeiro F 2242 
SYDNEY TORCH 


and his Orchestra 


featuring the Composer at the Piano | 
Concerto for Jazz — Donald | 
Phillips - - E11456 | 


JOE VENUTI 
with Hammond Orgar 
Novachord and Drum 


and Bess” - - R 3060 

JACK SIMPSON 

and his Sextet 
Paddling in the Stream; My 
own Darby and Joan F 2243 

DOROTHY SQUIRES 

with Orchestra 
My first love, my last love 
for Always; Danger Ahead! 

F 2244 


OSCAR RABIN 
and his Band 
A garden in the Rain; My 
first love, my last love for 
Always - - - F2246 


La Cumparsita 


| Galway Bay - 
Summertime—from “ Porgy | 


| Blue Rhythm Jam - 





REGINALD MANUS 


and his Orchestra 


Memories - “} 52065 


JOE DANIELS 
Blu wy De sag in ‘‘Drumnastics"’ 
ue Ridge Bounce - 
As you like It - s ania 
DENIS MARTIN 


with Orchestra 


, E 8 
Terence’s Farewell che - 


1947 SUPER RHYTHM-STYLE 
SERIES 
DUKE ELLINGTON 
and his Orchestra 
Riding on a Blue Note; The 
New Black and Tan Fantasy 
R 3062 


THE MILLS BLUE RHYTHM BAND 


Biue Rhythm Re-Bop a 
HARRY PARRY 
E ihe oo Quartet 
xactly like You - 
Ain’t she Sweet chr ~— 
































DAVEY RADIO 

Orders for standard D.R.5 Radiogramophones and 
D.R. Electric Reproducers can now be accepted for 
delivery within two months of the date of order. The 
delay is longer for DR.11 Reproducers, and for special 
cabinet work. Home orders involving automatic 
record changers are still subject to indefinite delay. 


All components, except motors, can be delivered at 
quite short notice. ‘*‘ Connoisseur ’’ Pick-ups are 
available from stock. 


Our recently introduced service of Overhauls, 
Conversions and Rebuilds, now extended to all makes, 
is clearly filling an urgent need of these times. We 
have now dealt witha large number of instruments, 
the works ranging from simple overhauls to complete 
rebuilds, to the great satisfaction of their owners. 
We specialise in getting the best out of Radiograms 
and Reproducers of fair size. We cannot at the 
present time undertake the servicing of small domestic 
Receivers and Portables. 


THE MARK SERIES OF GRAMOPHONES 

Orders for Mark Xb and Mark IX Gramophones 
with A.C. motors can now be accepted for delivery 
within two months. Home orders requiring Spring 
or Universal motors will take rather longer. 


OUR RETAIL DEPARTMENT 
An excellent stock of classical records, books, and 
scores is being built up to meet the Autumn demand. 


‘““His Master’s Voice’’ instruments. We have a 
good selection of Television Receivers, Radiograms, 

ireless Receiver: ecor: rs in stock. 
Wirel R sand R d Playe tock 


Record Storage Envelopes, buff, without centre 
hole, 16/8 per hundred, postage 10d. 


E.M.G. 


HANDMADE GRAMOPHONES LTD. 
11, Grape Street, London, W.C.2 


Telephone: TEMple Bar 7166-7 
(Grape Street is just behind the Princes Theatre) 
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very original, and, to my mind, a somewhat 
over-rated artist. 

Best parts of what is a rather dull performance 
after the first novelty has worn off are the 
trumpet solos. But somehow even they do not 

ip. 

i fact, in view of the number of much better 
records H.M.V. have available, neither of 
these sides was really worth putting out. I 
tried to warn the powers that be about this 
last month, but either the warning came too late 
or fell on deaf ears. Probably, judging from past 
experiences, the latter. 


Woody Herman and His Woodchoppers 
(Am 


**%* [gor (Rogers, Norvo) (Am. Columbia 
CC04541) : J 
*** Tost Week-end (Joe “‘ Flip’ Phillips) (Am. 
Columbia CCO4546) 
(Columbia DB2342—3s. 114d.) 

Herman (clart) with Joe ‘* Flip ’’ Phillips (ten) ; 
Saul ‘‘ Sonny ’’ Berman (tpt); Bill Harris (tmb); 
Red Norvo (vib); Jimmy Rowles (po) ; Billy 
Bauer (gtr); ‘*Chubby’’ Jackson (bass); Don 
Lamond (dms). May 20th, 1946. 

These two sides come from the American 
Columbia Herman Woodchoppers’ Album 

(C121), from which we have already had 
Nero’s Conception and Pam (Columbia DB2325) 
and Steps (coupled on Columbia DB2289 with 
Fan It, which, although not in the Album, was 
made at one of the Album sessions), and from 
which there remain to be released over here 
Someday Sweetheart, I Surrender Dear and Four 
Men on a Horse. 

Igor boasts with Steps the distinction of being 
perhaps the best record in the Album next to 
Pam (reviewed August). 

A fast moving little piece, it was arranged 
for the group by Joe Bishop, who was the 
flugel horn player with the Herman band during 
the late 1930’s and early ’40’s. 

Norvo, Bill Harris, “ Flip ’”’ Phillips and Billy 
Bauer shine brilliantly as among the most 
original and imaginative soloists of the day. 
Herman also does well in eight bars in the last 
chorus, the only part of the side in which he 
features as a soloist. 

But while this is essentially a record which 
will be remembered for the work of its players 
individually, their closely integrated collective 
efforts in an often tightly woven arrangement 
play an equal part ina performance which, 
with its rebopish idiom, gives a new and spicy 
flavour to small band swing. Don Lamond and 
particularly “ Chubby ”’ Jackson are terrific in 
the rhythm section. 

The rather faster Lost Week-end, with more 
good Harris, Bauer and Norvo, could have been 
equally good, but isn’t. The ’piece, or at any 
rate the treatment of it, is not so good, and some- 
how the performance lacks, for all its superficial 
verve, the same atmosphere of conviction and 
forthrightness. But as small band swing goes 
it is still well above average. 


Harry James and His Orchestra (Am. 
Mixed) 
**** T over Come Back To Me (Hammerstein I], 
Romberg) (Am. Columbia HCO2147) 
Heartaches (Klenner, Hoffman) (V_ by 
Marion Morgan) (Am. Columbia 
HCO2232) 
(Columbia DB2332—3s. 114d.) 


2147—James (#pt) with Gene Corcoran, Willie 
Smith, Stewart Bruner, George Davis, Edward 
Rosa (reeds) ; James Campbell, Irwin Berken, Carl 
Berg, Harold Moe (tts); Victor Hamann, Charles 
Preble, Dalton Rizzotto, ‘Juan Tizol (tmbs); Arnold 
Ross (teal name Rosenberg) (pno) ; Hayden Causey 
(ety); Edward Mihelich (bass); Lou Fromm (dms). 
November 13th, 1946. 

2232—James (tpt) with Les Robinson, Claude 
Lakey, Babe ——, Wg Haymer, Morton 
Friedman (reeds) ; Rasey, Emanuel Klein, 
Rubin Zarchy, Paul “Gell (tpts); Victor Hamann, 
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Charles Preble, Juan Tizol, Edward Kuczborski 
(tmbs); Stanley Wrightsman (pno); Allan Reuss 
(gtr); Arthur Bernstein (bass); Lou Fromm (dms). 
February 10th, 1947 

These two sides were released last month in 
the Parlophone “‘ commercial ”’ section. Lover 
Come Back To Me should have been in the 
Rhythm Style Series. It is not only definitely 
big band swing, but also far nearer to being 
really good swing than many performances 
issued under the Rhythm Style label. 

The band plays the first-class arrangement 
with a sense of style that is none the less obvious 
because of the solid, driving beat. 

Moreover, there are fine solos not only by 
clarinet, but also from Harry James, who, 
forgetting his flights with bumble bees and 
sad declaration j}hat he cannot give anyone 
anything but love, really goes to town on 
this one. And to cap it all the usually wasted 
Willie Smith pops up towards the end in a 
grand alto spot. 

Unfortunately Heartaches rightly 
where it has been placed—in the 
mercial”’ section. Hence no stars. 


belongs 
* com- 


The Mills Blue Rhythm Band (Am. Mixed) 
***Blue Rhythm Be-Bop (Van Alexander, 
Irving Mills) (American Royal 177B) 
****Blue Rhythm Fam (Van_ Alexander, 
Irving Mills) (American Royal 177A) 
(Parlophone R3036—3s. 114d.) 

Van Alexander (arranger) directing Clinton Richard 
Neagley, Edward J. Rosa (alios) ; Lucky Thompson, 
Stanley Getz (tens); Henry ‘‘ Butch *’ Stone (bar) ; 
Charlie Shavers, Charles G. Peterson, Frank 
Fletcher Beach (ipts); Simon H. Zentner, Charles 
Maxon, idney Harris (tmbs) ; James George 
Rowles (pno) ; Trefoni Rizzi (gtr) ; Arnold Fishkind 
a Donald J. Lamond, jor. (dms). May 20th, 

Mills Blue Rhythm Band, so-called because 
it is organised by Irving Mills, well-known 
American music publisher, impresario and 
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gramophone record producer, was, in the old 
days, when it was fronted by Baron Lee and 
later Lucky Millinder, an all-coloured combina- 
tion with a more or less standard personnel. 

Now Irving Mills has revived the title as a 
showcase for outstanding new and established 
arrangers, soloists and instrumentalists, and as 
such the personnel will be flexible. 

These two sides come from the first session 
under this new project. ; 

The combination, especially recruited for the 
session, was directed by Van Alexander, well- 
known in America as a radio studio musical 
director, who composed and arranged the 
numbers. 

If this first record may be taken as an indica- 
tion of what is to follow it augurs well for Mr. 
Mills’s enterprising innovation, for both sides 
of the disc are first-class big band swing. 

Especially Blue Rhythm Jam! 

This fast piece is not only good, meaty big 
band material, but also well played. The band 
knows how to play in the modern idiom and 
sounds better together and more convincing 
than many regular combinations which have 
played together for months. 

Solo honours go to Lucky Thompson on 
tenor. Jimmy Rowles, not always quite my 
idea of what the perfect modern jive pianist 
should be, also does well. Prominently featured, 
too, is Charlie Shavers. I shall agree with 
those who find his solo rather too exhibitionistic 
and “busy”’?; but one cannot deny his 
phenomenal technique in fast passages. 

Almost as good is the slightly slower Blue 
Rhythm Be-bop. Although described as be-bop, 
this is not be-bop in the full sense of the term. 
But it gets home as more good big band swing, 
with Charlie Shavers better because he does 
not go in for so many fast passages, more good 
Lucky Thompson and an above. average 
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Book Review 


‘REALLY THE BLUES ” 

Reviewed in these columns at length last 
January, “ Really the Blues,’’ the sensational 
life story of Milton Mezz Mezzrow (real name 
Meiserow), written by himself in collaboration 
with literator Bernard Wolfe, has just been 
published in England.* 

On the jacket you will find these words: 

“This is the damndest book. Call it an 
authentic human document. Call it the Odd 
Odyssey of an old-time jail-happy jazzman who 
spiked beer for Al Capone, smoked opium with 
the Purple Gang, peddled |marihuana in Har- 
lem, played the clarinet in dives high and low, 
married across the colour line, and to-day heads 
a jazz record company. 

“* Say that it is written in rich, racy American 
idiom, packed with the raw excitement you get 
from any surreptitious glimpse of things never 
meant to be seen. 

“Say that and more, and still you won’t 
have captured the intensity, the sincerity, the 
depth « of feeling that pervade these impassioned 
pages.” 

On the face of it this appears like the usual 
American sales exaggeration. But one does not 
have to read more than a few pages before 
realising that it is in fact an understatement. 

The English publication is an unabridged 
copy of the American edition. In fact it seems 
to be a photostat reproduction of it, for the 
page sizes and styles of print are identical in 
both, and far from suggesting any post-war 
austerity this English edition is more like a pre- 
war production. 


* Really the Blues. Musicians’ ~, Ltd., 114-116, 
Charing Cross Road, London, W.C.2. 15s. 


clarinet spot. 


BACK PERSONNELS 


Harry James and His Orchestra—Friar 
Rock (Parlophone Rgo25) (Reviewed 
February, 1947) 

— (tpt) with Stewart M.'Bruner, Gene P. 

» George C. Davis, Edward Rosa, William 

McL. Mt Willie **? Smith (reeds); Irwin V. Berken, 
ee Dillon Campbell, James K. Grimes, James 
- Troutman (¢pts); Victor M. Hamman, Charles 

F. Preble, Dalton A. Rizzotto, Juan M. Tizol (tmbs) ; 

Arnold Rosenberg (no); Hayden L. Causey, Jnr. 

(gir); Edward Mihelich (bass); Nick Fatool (dms). 

December 19th, 1945. 


Keb Lah (Parlophone Rg3025) (Reviewed 
February, 19 
James (t/t) with Stewart Bruner, Gene Corcoran, 

George Davis, Edward Rosa, Willie Smith (reeds) ; 
Carl Berg, Irwin Berken, James Campbell, Harold 
Moe (tpts); Victor Hamman, Charles Preble, 
Dalton Rizzotto, Juan Tizol (tmbs) ; 
John De Voodgt, Hanry Jaworski, Ernest Karpati, 
Jerome Reisler, Alex Beller, Misct a Russell, 
Gerald Joyce, Nicholas Pisani, Jack Gootkin (vlns) ; 
Davis Amsterdam, David Sterkin, Alexander 
Neiman, Samuel Freed (violas) ; Elias Friede, Fred 
Goerner (’cellos); Arnold Ross (po); Hayden 
a. (gtr); Edward Mihelich (bass); Macklin 
Combine (dms). September 13th, 1946. 


Easy (Parlophone 
November, 1946) 
James (tpt) with Stewart Bruner, Gene Corcoran, 
George Davis, Edward Rosa, Willie Smith (reeds) ; 
Irwin Berken, James Campbell, Leonard T. Corris, 
James Grimes (pts) ; Victor M. Hamman, Charles 
Preble, Dalton tto, Juan Tizol (¢mbs); Arnold 
Rosenberg (po); Hayden L. Causey, Jnr. (gtr) ; 
Edward Mihelich (bass); Lou M. Fromm (dms). 
February 21st, 1946. 


Benny Goodman and His Sextet— Honeysuckle 
Rose (Columbia DB2287) (Reviewed April, 


I 
cogil, (clart) with Johnny Schenck (vib) ; Jor 
Bushkin (po); Bernard Kessel (gtr) ; Harry Baba- 
sin (bass); Louis Bellson (dms). October 22nd, 1946 


Rgo1g) (Reviewed 
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TECHNICAL REPORTS 


By G. HOWARD-SORRELL 


THE DECCALION 


Self-contained portable record repro- 
ducer. 

£29 16s. 4d., including purchase tax. 

Decca Record Co., Ltd., 1-3, Brixton 

Road, S.W.9. 

Looking remarkably attractive in its leather- 
ette case with white plastic speaker grille and 
volume and tone control panel, this table 
model reproducer might well be referred to 
as a colt from the Decola stable. 

Although of course one cannot expect full 
high fidelity reproduction from a gramophone 
of such small size (184 by 144 by 8}), the 
Deccalian does represent a noteworthy advance 
in this type of instrument and includes several 
of the features of its famous sire. 


Type 


Price 
Makers .. 


Starting with the pick-up, this is a slightly 
modified version of the unit fitted to the Decola, 
and has the same attractive features of remark- 
ably low weight (4 oz.) and replaceable 
sapphire stylus, for which the makers claim 
1,000 playings before replacement is necessary. 
The motor unit is the Garrard type E and uses 
the same system of spring mounting used on the 
large reproducer. No auto stop is fitted, the 
motor being controlled by a separate switch 
on the motorboard. 

The amplifier is naturally very much simpler 
than in the larger and much more expensive 
Decola and in this case uses only two valves 
and the usual rectifier, an E.F.37 amplifier 
stage feeding into a 6V6G power output valve. 
H.T. supply being taken care of by a 5Z4G. 
The only controls are the normal volume 
control and a three-position switch for brilliance 
both of which are housed on a small moulded 
panel on the side of the case. 

The loudspeaker, housed behind the honey- 
comb like grille on the front face of the cabinet, 
is a six-inch diameter moving coil type of 
conventional design. 

As is usual with this type of equipment, our 
tests were confined mainly to listening to a 
series of recordings and judging the results by 
ear. Under these conditions the Deccalian 
showed up well, there being adequate volume 
for a reasonable sized room without any 
serious overloading being apparent. The 
treble range, with the switch in the maximum 


position, was excellent and gave a clear 
brilliance with violin records that was quite 
impressive. At the bass end, the limitations of 
the cabinet and speaker became apparent only 
with heavily recorded bass passages, when one 
was aware of a rather stifled effect due possibly 
to the fact that the vents at the rear are intended 
for ventilation and are in any case rather blocked 
by the amplifier chassis. 

The controls worked smoothly and well, the 
treble switch cutting the high notes to allow old 
or worn records to be played without excessive 
surface noise, whilst the volume control gave 
a nicely progressive control of output level. 
We were rather disappointed this same control 
had little or no effect on the hum level which 
was higher than one would have anticipated 
and being rather high pitched was quite notice- 
able. 

Undoubtedly the Deccalian will find wide 
acceptance amongst the discerning public, 
whose expenditure has to be dictated by 
circumstances rather than desire, as being an 
instrument at a reasonable price which is 
capable of excellent reproduction from modern 
recordings and should at the same time be 
“kind ”’ to the discs ; our experience with the 
similar pick-up fitted on the Decola shows that 
the combination of lightweight and free move- 
ment gives long record life and low needle wear. 


ACOUSTICAL AMPLIFIER QAr2/ 
(second test) 


Following our original tests on this equip- 
ment, the results of which were published in our 
July issue, we had some considerable corre- 
spondence with the manufacturers, who claimed 
that the figures given in our report did not 
agree with those obtained in their own labor- 
atories. 

We returned the amplifier to the makers, 
who then told us that our tests were substantially 
correct on the amplifier in question, but that the 
amplifier itself had developed a fault which 
accounted for the unsatisfactory results. On 
hearing this we asked for another chassis to be 
sent for review, and brief details of our new 
tests are given below. 

Generally speaking the technical details of 
the amplifier remain the same, with the excep- 
tion of the input stage, which in the new model 
incorporates an ECC35 double triode instead of 
the EF37 pentode used previously. Also the 
input impedance is now given as 1.5 megohms. 

Tested under exactly similar conditions to 
those used for the first tests, we found the second 
edition a vastly improved proposition; far 
from giving excessive distortion at full output, 
the figure obtained—1 per cent at 12 watts— 
was with one exception the best we have 
obtained on a commercial equipment. Good 
though this figure is, it is still higher than that 
given by the makers, who expect 0.5 per cent 
at the same power, and in all fairness it must 
be said that slight differences in test conditions 
might easily account for so small a variation, 
so for that matter can a small change in valve 
characteristics. 

The frequency response also showed some 
improvement over the original tests, being 
within 1 d.b. over the range of 30-15,000 c.p.s. 
and even at 20,000 c.p.s. was only 1.5 dbs down 
on the reference level, an excellent showing. 
Noise level too was slightly improved to —66 
dbs against —57 before. 

The results of these tests made us doubly 
keen to hear record reproduction, and we 
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again used the “‘ Connoisseur ”’ pick-up, but on 
this occasion connected to the amplifier via a 
bass compensating network, made up of a 
100,000 ohms series resister and a shunt of 
10,000 ohms in series with an 0.05 mfd con- 
denser. The inclusion of this network takes 
care of the comments made in the penultimate 
paragraph of our July report. 

As might be expected, the results were 
exceptionally good, and modern recordings 
give quality comparable with anything we 
have heard hitherto. The use of the compensa- 
tion network on the pick-up now allows the 
bass control to work as intended and boost can 
be obtained to correct for room acoustics and 
loudspeaker deficiencies. The lower noise level 
brings unwanted background down to a point 
where it can be classed as inaudible. 

All told, we feel the amplifier tested does 
credit to its designer and the makers, and we 
are happy to be able to give these further 
details and results to our readers. 





THE NATIONAL FEDERATION 


GRAMOPHONE SOCIETIES 
(Communicated) 


HE Federation held its Annual General 

Meeting on September 6th at the Abbey 
Road Studios (by courtesy of E.M.I. Ltd.) and 
it was so well attended that nearly every chair 
was occupied. 

The Honorary Secretary (Mr. F. G. Youens) 
outlined the remarkable growth of the move- 
ment during the last twelve months, the number 
of affiliated societies being 132, an increase of 
50 per cent on last year’s figures. The national 
panel of lecturers and the record library scheme 
are now realities, and every society was urged to 
use these facilities to the full. A new list of 
suggested recordings drawn up by the societies 
themselves had been presented to the manufac- 
turers and had been promised serious considera- 
tion. A bulletin had been issued, and would be 
continued at intervals, despite the serious 
shortage of paper. The financial state of the 
Federation was shown to be healthy by the 
Honorary Treasurer (Mr. S. O. Miebs). 

The Chairman (Mr. W. W. Johnson) 
expressed his pleasure at the ever-growing 
numbers of people interested in the presentation 
of recorded music to enthusiastic audiences, 
and to the inauguration of new societies all over 
the country. He reminded delegates that the 
first Annual General Meeting was held in the 
smallest studio in that building, whereas this year 
the largest studio was needed. He emphasized 
that although the Federation was completely 
independent it worked in the closest harmony 
and on the friendliest of terms with the record- 
ing companies. He regretted that societies had 
shown little interest in the technical implications 
of musical reproduction, and he wondered 
whether the newly constituted Technical 
Section justified its existence. He therefore 
urged societies to complete and return question- 
naires, even if they were disinterested, so that 
the Committee might know how it stood. 

The business proceeded smoothly until the 
draft rules and constitution were introduced for 
adoption. These rules had been circulated to soci- 
eties and many written amendments had been 
accepted by the Committee and recommended 
for consideration. Indeed, many hours had been 
spent in bringing them to what was believed to 
be their final form. But at the outset it was 
known that a great deal of last-minute opposi- 
tion had to be met, and it became apparent 
that the suggestions were being attacked clause 
by clause, a discussion on the Federation’s 
title even taking up considerable time. Despite 
the efforts of the Vice-Chairman (Mr. F. E. 
Young) to compromise in order to complete the 


OF 
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TAL PICK- UP WITH 
Tae 


The ACOS G.P.10 (which re 
places your gramophone tone. 
arm and sound box, enabling 
gramophone records to be re- 
roduced through your wire 
ess) combines purity of repro- 
duction with extreme re 
liability. A unique flexible 
assembly renders the crystal 
virtually unbreakable, while 
a needle-pressure adjustinent 
is incorporated in the base. 
Resonance-free response from 
50-8,000 cps. Output 1-5 v. at 
1,000 cps. Needle pressure 1% 
ozs. (adjustable). Vibration- 
free arm movement. Screened 
lead. Price in Great Britain 
44/- (including P.T.). 


4 . 
Flezible coupling A_ protects 
crystal B against breakage. 
(Brit. Pat. 579524, Pats. pend. 
abroad). Licensed by Brush 
ee tas’ Crystal Co. Ltd. 
We essed sit oh Ser ane ‘ ott Obtainable from Radio Dealers. 


Ra» 


=-COSMOCORD 
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A SUPERB INSTRUMENT FOR THE PERFECT 
REPRODUCTION OF GRAMOPHONE RECORDS 


Here at last is an instrument which will give you the perfect record reproduction 
of which you have dreamed . . . the full beauty of the quiet passages . . . the excitement 
of the finale . . . the vigour of the bass . . . the trill of the soprano. And the 
Collaro Microgram is completely self contained . . . completely portable. Just plug 
in. . . and hear your records as they were meant to be heard. Ask to hear 
the Microgram at your usual dealers . . . or write to address below for Illustrated 


ena See the Microgram and the Collaro Gramophone Components 
on STAND 35 at RADIOLYMPIA Oct. 1 to Oct. 11 


Te ((OLLARO 


o] 
tcVeoe st 18 - “DE LUXE’ MODEL £19 : 19 
Plus Purchase Tax £4 8 
. @ STANDARD MODEL £16 : 16 
writable tamophone Plus Purchase Tax £3 : (4 
Trade enquiries to: Collaro Ltd., Ripple Werks, By-Pass Rd., Barking, Essex’ Telephone : Rippleway 3333 
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If you are studying elocution, singing or a musica! 
instrument, the ideal way to check your progress — and 
learn microphone technique —is to hear records of your 
own performance. You can make these records in the 
privacy of the “‘ His Master’s Voice”? Personal Recording 
Studios— records with the same true-to-life quality as 
“‘His Master’s Voice” records made by the world’s greatest 
artists. For you will use the same ‘‘H.M.V.” recording 
equipment as they do, be under the supervision of the s**ne ex- 
pert “H.M.V.” technicians. Call, write, or ’phone tor details. 


“HIS MASTER'S VOICE” 


Personal ‘Recording Service 


363 OXFORD STREET, LONDON, W.1. 
Telephone: MAYfair 1240 
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THE BEST ON 
RECORD 


Two packs available : 
(a) Metal Pyramids - - Export Only 
(b) Triangular Cartons - Home Trade 
Both contain genuine Golden Pyramid Needles 


Sole Makers and Patentees : 
THE BRITISH NEEDLE CO. LTD., REDDITCH 




















8 and [5 WATT AMPLIFIERS 


TRIPLE 
CONE 


18’and 12’P.M. QUALITY SPEAKERS 


12” Model 


PIONEERS OF MOVING COIL SPEAKERS 





Improved 1947 MODELS 


CINEMA Model - - - £8 19 
AUDITORIUM Model- - -- - - - £5 18 
Send 24d. stamp for Illustrated List T.G. to: 


BAKERS ‘SELHURST’ RADIO 


Telephone: CROgdon 4236 





75-77 SUSSEX ROAD, SOUTH CROYDON, SURREY 











PERFECT 
COMBINATION 


IS ASSURED BY AN 


we 


L— 7 


HANDMADE 
AMPLIFIER, PICKUP AND SPEAKER 


Designed, built, tested and tuned as 


ONE COMPLETE UNIT. 


FIRST CLASS REPRODUCTION 
ADMITS OF NO COMPROMISE! 


Haphazard fitting of various makes of 
components will not do 


Are you using 
_ EXPERT 
Graded Thorn Needles 


You will, if you want good results, plus long 
record life. 


FULL DETAILS FROM : 
EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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business that day, opposition was so strong that 
it was finally decided to call a Special General 
Meeting early in 1948 to deal separately with 
the draft constitution. Thereafter the agenda 
proceeded _normally. 

The officers were re-elected, and the Com- 
mittee of seven (elected by ballot) was announ- 
ced. The Chairman declared the meeting 
closed after voicing thanks to all who had 
assisted in making the work of the Federation a 
success. 

The Annual Dinner was held later at the 
Lysbeth Hall, Soho Square. Among the 
guests was Inglis Gundry, the British composer, 
who explained his fourth opera, ‘‘ Avon ”’, to 
the large company present, using special 
recordings to illustrate. Also present were: 
V.S. Homewood and J. H. K. Whittle (E.M.I.), 
Alec Robertson (B.B.C.) ; D. Thompson 
(Decca) ; and Christopher Stone (THE GRAM- 
opHONE). Mr. F. G. Youens, in proposing 
the toast of “‘ The Industry,’’ pointed out that 
in spite of remarkable improvements in record- 
ing and reproducing, we had not yet reached 
perfection. In his reply, Mr. V. S. Homewood 
agreed, but he was not altogether satisfied that 
certain improvements would prove to be 
blessings. Mr. H. K. Whittle toasted 
“ The Federation ” and prided himself in being 
associated with a body in such a healthy state ; 
but the Chairman (Mr. W. Johnson) 
wondered if any body could be _ healthy 
without a constitution! The Vice-Chair- 
man (Mr. F. E. Young) then drank to 
“ The Guests,”’ and Christopher Stone suitably 
replied, and threw out the hint that for the 
benefit of music in this country in times to come 
certain members of the Federation might care 
to consider assisting the Youth Movement with 
their musical programmes. 

The very pleasant evening came to an end 
with a few excerpts from Rossini’s ‘‘ La Boutique 
Fantasque,”’ Stravinsky’s ‘‘Fire Bird,’? and 


Britten’s ‘“* A Young Person’s Guide to the 
Orchestra ’’ played upon a home-built repro- 
ducer designed by the Technical Section of the 
Federation, Mr. G. E. Palmer acting as com- 


pere, and Mr. G. R. Lawson as operator. The 
results were excellent, and the apparatus 
attracted considerable attention. 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 
given by the National Federation of Gramophone 
Societies, 25, Museum Street. W.C.1. Postal Order 
to the value of sixpence will bring a circular of 
Suggestions and other useful literature. 

Owing to the continued pressure on space it 
will not be possible to publish the usual compre- 
hensive list of meetings regularly each month. 

Meantime,. will reporting Secretaries kindly 
notify us of any change of address. 

Details of the formation of any new Society 
will be published, and we will gladly furnish any 
reader with the name and address of a Society 
which may be functioning in his or her district. 
Enquiries should be sent to ‘‘ The Gramophone,” 
49, Ebrington Road, Kenton, Middlesex. 


LUTON MUSIC CLUB.—Hon. Sec., Mrs. F. 
Morton, 89, North Street, Luton. Meetings Mon- 
days and Saturdays each week at Luton Technical 
ee Park Square, at 7 p.m. New members 

itec, 

MARKET HARBOROUGH RECORDED MUSIC 
SOCIETY.—Hon. Sec., Miss B. Cole, ‘‘ Greenacres,” 
28, Burnmill Road, Market Harborough. Meetings 
fortnightiy on Thursday evenings at Saunt’s Pump, 
at 7.30 p.m, New members invited. 


NEI SON HOUSE GRAMOPHONE SOCIETY, 
SHEF}TELD.—Hon. Sec., Miss M. Long, 52, 
Whirlowdale Road, Sheffield 7. Meetings fortnightly 
on Monday at 7.30 p.m, at Nelson House, 52, 

dale Road. Programmes arranged from 
15th to Dec. 8th. Details from Hon. Sec. 
New members invited. 


PERTH AND DISTRICT GRAMOPHONE 
SOCI:fY.—Hon. Sec., Mr. J. A. Swan, 30, North 
Methven Street, Perth. Meetings every Monday, 


Masonic Hall, Tay Street, Perth. New members 
Welcome, 
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RICHMOND GEORGIAN GRAMOPHONE 
SOCIETY.—Hon. Sec., Douglas H. Cater, 31, Dean- 
hill Court, S.W.14. New series of recitals com- 
mences on October 14th, and meetings held every 
‘Tuesday thereafter at 8 p.m. New members invited. 


WINDSOR AND DISTRICT GRAMOPHONE 
SOCIETY.—Hon. Secretary, Mr. B. B. Denney, 
“ Woodbury,’”’ Green Lane, Burnham, Bucks. 
Meetings every Friday at Trinity Centre, Windsor, 
at 7.30 p.m. 


WISBECH INSTITUTE MUSIC CLUB.—Hon. Sec., 
Mr. G. W. Usher, c/o ‘‘ Wisbech Standard,” Nene 
Quay, Wisbech, Cambs. Meeting held weekly on 
different evenings by arrangement with members 
at the Wisbech Working Men’s Club and Institute. 
New members invited. 


The “Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this 
section at the rate of threepence per word, with a 
minimum charge of 3s. Where the advertiser 
offers to send a list this will be treated as trade. 
If a box number is used an extra ls. 6d. should be 
added to the cost; this includes the forwarding of 
replies. Letters to Box Numbers should be posted 
to “‘ Office” address as stated below. All adver- 
tisements (copy in block letters or typewritten) 
should arrive by the 18th of any month, 
and must be prepaid by the form of postal orders 
or cheques addressed to ‘“‘ The Gramophone,’ 49, 
Ebrington Road, Kenton, Middlesex. 














FOR SALE 


A BIG SELECTION of fibred Classical Records, 
including rare deletions and foreign.—Box No. 752. 


A PRIVATE COLLECTOR would be glad to hear 
from persons interested in receiving a free regu- 
lar list of fibred and new records for sale: Vocal, 
Instrumental, Orchestral, straight and automatic 
couplings.—-217, Crookston Road, Eltham, S.E.9. 


A.C. ELECT GRAMOPHONE REPRODUCER, 
Pamphonic Inclusive Record Changer, Amplifier 
and 20-inch Speaker; oak cabinet; 15 watts; per- 
fect condition, £60 or near offer.—Box No. 1641. 

AMERICAN COLLECTOR will supply your listed 
wants.—Box No. 30. 

AMERICAN AND ENGLISH OPERATIC RE- 
CORDS for sale. Stamp please.—Box No. 1458. 

AMERICAN HIGH FIDELITY PICK-UP, _littie 
used, £4 10s. 0d. Also Marconiphone Pick-up, 
Model 25, as new, £1.—Box No. 1625. 

AMERICAN RARITIES in luxury albums:—Cop- 
land, ‘“‘Music for Theatre Suite,’”’ Eastman- 
Rochester (3/12-in.). Cowell, ‘‘ Tales of our Coun- 
tryside,” composer (piano) and Stokowski. All- 
American (2/12in. auto). Both new. Offers?— 
Blessley, 89a, Park Street, Bristol], 1. 
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B.T.H. MOTOR AND PICK-UP in handsome oak 
pedestal cabinet, with Record changer, £10. 6-in. 
P.M. Speaker in 18-in. oak corner cabinet, 25s.— 
Perry, 2, Palgrave Avenue, Southall, Midclesex. 

CASCADE External Straight Horn Gramophone, 
Record Storage, powerful clock Motor; offers?—- 
Woods, 28, Coniston Cres., Weston-super-Mare. 

COLUMBIA PLAYING DESK, Garrard AC. 
motor, Columbia pick-up, twelve-inch turntable. 
Condition like new. £9 10s.—Box No. 1470. 

COLLARO MICROGRAM, as new. First offer 
£17.—Box No. 1,000. 

COLLECTION FIBRED RECORDS, several dele- 
—_ foreign, etc. S.a.e. for details—Box No. 

46. 

COLLECTION OF RECORDS for sale, in perfect 
condition, mainly Classical, some album _ works. 
All half price. Can be tried over. Also Back 
Numbers ‘‘ The Gramophone.’’ Callers by ap- 
pointment.—15, Cowley Road, Uxbridge, Middlesex. 
*Phone: Uxbridge 686. 

COLLECTION OF 1,000 RECORDS and 2,000 
Books to be thinned out. Acoustic and Electrical 
Deletions, Catalogues, Supplements, etc. Books on 
all subjects. Back numbers ‘“ Gramophone,” 
‘“*Listener,”” ‘“‘New Statesman,” ‘“ John o’ Lon- 
don’s,’’ etc. No lists. Send wants and offers to 
Box No. 1383. 

DEBUSSY, Pelléas (20 records), Berlioz, Damna- 
tion de Faust (15 records), Death and the Maiden 
(Telefunken), Dvorak ‘Cello Concerto (Tele- 
funken). All at 15s. per disc.—Box No. 1480. 

DELETED RECORDS.—Rarities for sale. 
MacCormack (Opera), Bispham, Boninsegna, etc. 
Polydors of Kurz. Hempel, Schlusnuss, Urbano, 
Dux, Borghese, etc. Susan Strong, Edith Walker. 
etc. Many hundreds. Overseas collectors invited. 
Send your special wants.—Box No. 1612. 

DELETIONS.—Anseimi, Blanchart, Calleja, 
Calve, De Lucia (orig.), Destinn, Farrar, Martin- 
elli, Muzio, Pertile, Raisa (electric), Ruffo, Scac- 
ciati, Scotti (orig.), Stignani, Tagliavini, Tassinari, 
Zanelli and Zenatello Otello (electrics). Write for 
details —Alan Gordon, 6, Tregunter Rd., S.W.10. 

DELETED PIANO SOLOS, perfect, fibred. 
Barer, Backhaus, Borowsky, Friedman, Gieseking, 
Horowitz, Kentner, Paderewski, Petri. Solomon. 
List and prices.--Johnson, 112, Beeches Road, West 
Bromwich. 

DELETIONS.—Tauber, McCormack, Caruso, 
Gluck, Zanelli, Gerhardt, Voiker, Chaliapin. Send 
stamped envelope.—Box 1471. 

DVORAK SYMPHONY No.2 in D; Czech Phil- 
harmonic, fibred, 30s.—Minter, 90, Woodland Drive, 
Watford. ed 

E.M.G. HORN MODEL Mark XB Spring Motor, 
£30.—Warden, Farm School, Redhill, Surrey. 


E.M.G. MARK IV GRAMOPHONE, very little 
used, £20.—Apply Rev. Morgan, Oborne, Sher- 
borne. 
































AN ENORMOUS COLLECTION.—Lauri-Volpi, 
Spani, Zanelli, Muzio, Cortis, Burzio, De Muro, 
Boninsegna. All deleted. Free particulars. Rea- 
sonable prices.—Box No. 1445. 

ASTRA STANDARD AMPLIFIER, cost £33, per- 
fect condition. Best offer; buyer to collect.— 
Balchin, 58, Pyrcroft Road, Chertsey, Surrey. 

BACH, ‘“ Chromatic Fantasie-fugue’’ (Landow- 
ska), 21s.; Cherubini, ‘‘ Anacreon,” 17s. 6d.; 
Schumann, “ Fantasia,’’ Op. 17 (Contestabile), 
31s. 6d.; Fourth Symphony, 27s. 6d.; 'Cello Con- 
certo, 40s.; Schubert Sonata, Op. 78, G, 30s.; 
Brahms Choral Album, ‘“ Alto Rhapsody” and 
**Requiem ”’ Excerpts, £3; Sextet, Op. 18, 45s.; 
Wagner ‘“‘ Tannhauser,” £9; Bruckner Fourth, £5; 
Grieg Quartet, 40s.; Reger Quartet 109, 42s.; 
Wieniawski Concerto, 30s.; Elgar Piano Quintet, 
42s.; Strauss ‘‘ Tod”’ (Stokowski), 32s. 6d.; ‘‘ Hel- 
denleben,”’ £5; Violin Sonata (Neveu), 40s.; Delius 
First Sonata, 2ls.; Scriabin ‘‘Poeme d’Extase,”’ 
27s. 6d.; Bloch Viola Suite, 50s.; Debussy ’Cello 
Sonata, 22s. 6d.; Glazounov ‘‘ Seasons,’ 57s. 6d.; 
Ireland ’Cello Sonata, 42s.; Bax Oboe Quintet, 
12s. 6d.; Stravinski ‘‘ Soldat,’’ 37s. 6d.; Milhaud 
“‘ Creation,’”’ 22s. 6d.; Gershwin Concerto, 27s. 6d.; 
Mendelssohn “ Octet,’’ 36s.; ‘‘Scottish,’’ 30s.; 
Barber First Symphony, 40s. S.a.e. and reply 
promised. Delivery London.—Box No. 1406. 

BEETHOVEN THIRD PIANO CONCERTO, H.M.,V. 
(Solomon) Boult, B.B.C., as new, £1.—Dunn, Day’s 
Orchard, Penn, Bucks. 

BLOCH VIOLIN SONATA; Glyndebourne Figaro; 
Bach “ 48 "’; Sibelius Vol. 4; Brahms First; Mozart, 
Wagner Deletions; modern Russians; Lyrebird; 
Musicraft; ‘‘Salade’”’ score; many others.—Box 
No. 1483. 

BLOCH, Violin Concerto (album); Rachmaninov 
3rd Symphony (album); Ravel, Left Hand, Spider's 
Feast, La Péri, Les Noces, Love the Magician. All 
fibred. Offers?—Webster, ‘‘ Retreat,” Rocking- 
ham Road, Kettering. 

BRUCKNER 5th SYMPHONY, Sachsische Staat- 
skapelle, H.M.V. DB.4486-94, fibred twice, mint 
condition. Offers?—-BM/DPP4, London, W.C.1. 




















E.M.G. MARK IX, Garrard A.C. motor, com- 
plete with extra soundbox (Expert) and specially 
made oak table to match. All in perfect condi- 
tion. To-day’s price over £55. Accept £35 or 
near.—Silk, ‘‘ The Homestead,” Hatton Road, 
Wolverhampton. ‘Phone 24558. 

E.M.G. SENIOR ACOUSTIC GRAMOPHONE 
Perfect condition, wonderful tone. Converter for 
D.C. £35. Will sell with it fine library Classical 
Records in perfect condition.—Petch, 22, Lanches- 
ter Road, Highgate, N.6. __ 

FIBRED.—Briickner ‘‘ Romantische’’ Scherzo 
(Krauss); 7s. 6d.; Delius Piano (Moiseiwitsch), 9s.: 
Sea Drift (Henderson and N.E.S.O.), 30s.; Britten 
Second Quartet, 16s., with score: Perfect Fool, 8s.; 
Rawsthorne Studies. 10s. 6d.; Scheherazade 
(Dorati), 17s. 6d.; Easter Festival (Jorda), 8s.; 
Fire Bird (Ansermet), 12s.; Romeo and Juliet 
(Koussevitsky), 15s.; Walton Viola (Primrose), 
18s. Many others, especially modern works.— 
Calvert, 65, Albany Park Rd., Kingston, Surrey. 

FIBRED.—Brahms Violin Concerto (new Szigeti), 
30s.; Dohnanyi Serenade (Heifetz, Primrcse, Feuer- 
mann), 27s.; Tchaikovsky Romeo and Juliet (Men- 
gelberg), 9s.; Franck Violin Sonata (Thibaud), 
20s.; Accursed Huntsman (Goossens), 8s.; or lot 
90s.— Mulligan. 84, Walton Lane, Nelson, Lancs. 

FIBRED.—Monteux Fantastique, 36s.; Teyte- 
Debussy, 30s.; Rosing, Moussorgsky, 38s.; Sibelius— 
Kajanus I, II, 30s. each; Polydors: Eroica, 
Brailowsky, Chopin, EM.; Kempff Waldstein; Pre- 
ludes Lohengrin, Meistersinger; Don Juan. No 
albums. Offers?—-Box No. 

FIBRE PLAYED RECORDINGS, many deletions, 
foreign and recent issues, Orchestral and Opera- 
tic. By appointment.—’Phone Mill Hill 3814 after 
7 p.m. 

FIFTY EARLY FONOTIPIAS; state wants and 
price offered.—Eatonthorne, Henfield, Sussex. 


FOR THOSE OUTSIDE the London postal area 
there is a regular 24-page monthly list of vocal, 
instrumental and orchestral records.—Apply H. F. 
Harridge, 2nd Floor, 3, Lisle Street, London, W.C.2, 
Telephone, Gerrard 7108. 
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FOR SALE.—Operatics, Symphonies, and Rare 
Deletions.—Smith, 17, Unity Street, Ipswich. 


~ FOR SALE.—Garrard hand-wound Motor, with 
12 in. turntable, good condition. Offers?—Pomfret» 
46, Victoria Road, Fulwood, Preston, Lancs. 


FOR SALE.—Pam Electric Gram., with ampl. 
and loud speaker, as new. Also Records. On 
view, 1, Queen’s Mews, Bayswater, W.2. 

FOR SALE.—E.M.G. Mark 10A, in splendid con- 
dition, including electric D.C. motor, particularly 
lovely and handsome Spanish mahogany pedestal 
cabinet with record cupboard beneath. Offers 
above £85 considered. Buyer must transport and 
dismantle to price.—Offers to Box 
No. 10. 

FOR SALE.—French Linguaphone Conversational 
Course (15 Records), new condition, £8.—Miss 
Cole, 15, Alma Street, Newport, Mon. 


in addition 





GARRARD Electric Gramophone Motor, A.C. 100- 
130 volts. 200-250 volts, with twelve-inch turn- 
table, as new, £7.—Box No. 1469. 


“‘ GRAMOPHONE,” 1942-6, 12s. year. Catalogues, 
Columbia (from 1930). H.M.V. (from 1935). “Maid 
of Mountains’’ (Jose Collins), L.1555-8. ‘‘ Lilac 
Time,” original Lyric artistes.—Evans, Alford, Lin- 
colnshire. 


HARY JANOS, Benvenuto Cellini, offers Fan- 
tastic (Meyrowitz), 24s.; Leonora 3 (Toscanini), 
10s. All fibred.—Longhurst, Brinksway Cottage, 
Shottermill, Surrey. 


HIGH FIDELITY GRAMOPHONE, eleven valves, 
unusual bass, treble controls, quality reception 
Home, Light, Third; compact oak cabinet, separate 
loud speaker assembly, performance superior many 
well-known makes.—Nicol!, 25, Collingham Place, 
S.W.5. FRObisher 0866. 

H.M.V. ALL WAVE SUPERHET, Model 490, 
Auto-Radiogram, 3 ft. 9 in. by 244 in. by 17} in. 
A superb instrument and piece of furniture; any 
demonstration; 80 gns.—Mr. A. Wakefield, 104, 
Saunders Street, Gillingham, Kent. 

1L.M.V. AUTOMATIC CHANGER ELECTRIC 
GRAMOPHONE (not Radio), 230 v. A.C., just over- 
hauled; in beautiful dark oak cabinet, £50.—T. F 
Lummus, 49, South Street, Chichester. 


H.M.V. 300 MODEL RADIOGRAM, self-changing, 
in beautiful walnut case—one of only twelve. 
Highest cfler over £100. Can be seen at Rosslyn 
Hill, Wentworth, Surrey. : 

H.M.V, TABLE MODEL 150, 1938, oak, spotless 
condition, and “ Eastlight ’’ Record Cabinet, stor- 
age for 400-500 Records.—3, Court Avenue, Belve- 
dere, Kent. 


~ HLM.V. Mohagany Table Model Gramophone with 
as new E.M.G. Soundbox, £13.—Edwards, 76, Burnt 
Ash Lane, Bromley, Kent. 


H.M.V, PORTABLE GRAMOPHONE, | perfect 
order, with E.M.G. fibre tuned Soundbox and 
H.M.V. steel needle Soundbox. Price, nine pounds. 
—10, Barrowby Road, Grantham, Lincs. 





JAZZ, Swing, Light Vocal, at your prices. S.a.e. 
—2, Riverside Court, Chesterton, Cambridge. 
_ LINGUAPHONE RUSSIAN COURSE, perfect con- 
dition, £10 or nearest offer. Costs 16 guineas new. 
—Box No. 1466. _ 
LOUIS LEVY, Columbia FB.1531, FB.1636, 
FB.1754, FB.1786, FB.2368, FB.2380, FB.2404 (good 
condition ).—Harris, Naunton, Nr. Upton-on- 
Severn, Worcestershire. _ 
LEXINGTON DE LUXE PICK-UP, transformer, 
sapphire, new; £5. My amplifier ynsuitable.- 
Edwards, Solid Lane, Doddinghurst, Essex. 


_MENDELSSOHN’S “ELIJAH,” fibred, complete, 
15 records in album, 40s.—16, Wales Avenue, Car- 
shalton. Wallington 5172. 

MINT, electric, Martinelli ‘Di Quella Pira,” 
**Siciliana,’’ ‘‘ Nina,” ‘‘ Torna Surriento,”; Mar- 
tinelli-Homer, ‘‘ Trovatore ’’ Duets; Schipa, ‘‘ Luisa 
Miller,”’ “ Rigoletto,” “Ay ay ay,” ‘“ Granada”: 
Onegin, ‘Alto Rapsody,” 2nd record; Ivogun, 
a Ariadne.” Highest offers.—Box No. 1482. 

OFFERS for pre-war 12-inch Albums, capacity 
241. Linguaphone Italian, Czech Records and 
Cases. Etudes Symphoniques, Cortot, various 
scores, Libretti. State requirements._-_Box No. 1426. 

OPERATIC DELETIONS, fibred only. Muzio 
LX.655, 551, Alcaide LX.108, Dal Monte DB.1040, 
Gaili-Curci DA.817, Lauri-Volpi DB.2263, Nash 9880, 
Pasero E.11367, 11373, Perras DA.4408, Schipa 
DB.1723, Supervia RO.20154. Offers?—Box No. 1626. 

“ PROLOGUE.”—Sammarco Pink, 12s. 6d.; 
Amato, Victor, 12s. 6d.; Caruso, Sembrich, etc., 
“Sextet,” 12s. 6d.; Caruso, Gadski, Final Duets, 
“ Aida,” 14s.; Pinza “Calf of Gold,” 12s. 6d.: 
Farrar, ‘‘ Connais tu,’’ 5s.; Gounod’s “ Serenade,”’ 
Gs.; Destinn, “* Vissi d@’Arte,’’ 10s.; Seinemeyer, “ La 
Vergine,”’ 9s.; Gadski, ‘‘Isoldes Liebesdod,” 10s.; 
Farrar, Journet, Church Scene, “ Faust,” 12s. 6d. 

Hickman, 5, Kings House, 396, Kings Road, 
Chelsea, S.W.10. 

RADIOGRAM, battery operated, Murphy chassis, 
Piezo pick-up, excellent tone quality, £27 10s. 0d. 
Number Classical Records, fibred. Seen by ap- 
pointment.— Box No. 1485. 
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RADIOGRAM, H.M.V., 10 valves, good working 
order, minor repairs needed to radio; £65 or near 
offer—’Phone Uxbridge 686. 

RADIOGRAM, E. M. Ginn “Expert Master- 
gram,” 1940, just overhauled throughout. Fine 
light oak cabinet, 3 ft. long, 3 ft. 8 in. high. £50 
or near offer.—Secretary, Long Dene School, Chid- 
dingstone, Edenbridge, Kent. 
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CAN ANYONE SUPPLY Recordings of ‘atin 
American National Anthems?—Stevens, ‘ Sunny. 
garth,” Chestnut Road, Long Ashton, Bristci. 

CHALIAPIN, DA.1310, DB.611, DB.622, D:.6ay, 
DB.758, DB.1182-3 (Boris), DB.1699, DB.1700, Victor 
1004 (Pilgrim’s Song), 052292 and 2-052220 (Dor. 
miro Sol), and any of 1901 issue.—20, Gleihow 
Gardens, S.W.5. ‘Phone FRE. 6922. 








RECORDS OF EVERY DESCRIPTION, albums, 
card covers, carrying cases, portable gramophones, 
amplifiers, pick-ups and books on music. Every- 
thing for the gramophone. Call and browse around 
the first floor of Number 3, Lisle Street, London, 
W.C.2 (opposite Leicester Street). Open daily, 
except Thursday, from 11 a.m. to 5.30 p.m. Tele- 
phone, Gerrard 7108. 


R.G.D. RADIOGRAM, Model No, 743, perfect 
condition, fine piece of furniture; seen Hampton 
Court; price 51 guineas.—Box No. 1239. 
~ROTHERMEL SENIOR PICK-UP, fibre tuned, 
E. M. Ginn, in. new condition; owner now using 
moving coil pick-up; £2 15s.—Thorpe, 70, Culver- 
hay, Ashtead, Surrey. inate 

SPECIAL LOUD SPEAKER CABINET, inch thick 
mahogany, complete 12-inch Rola.—214, Reddings 
Lane, Birmingham, 28. ae ae 

SPECIALLY BUILT Electric Gramophone and 
Speaker in oak case, new, sufficient volume if 
needed for very large room. Heard South, London, 
Midland areas.—Write 18, Molesworth Avenue, 
Stoke, Coventry. 7 

SPINET by Broadwood, London.  Collector’s 
piece. Anyone interested write J. Williams, 27, 
Ashworth Street, Waterfoot, Rossendale. 


TCHAIKOVSKY “Romeo and Juliet ’’ (Kousse- 
vitzky); Edward German’s “ Welsh Rhapsody” 
(Landon Ronald).—Taylor, 28, Heathfield Terrace, 
Leeds 6. 

“UNIQUE OFFER.—Perfectly bound, indexed, 
“‘Gramophones,” Vol. 1 (1923) to Vol. 11 (1934). 
Includes complete illustrated series, ‘‘ Collectors’ 
Corner,” ‘‘ Gramophone and Singer,” £15. Foreign 
Catalogues, s.a.e. for details. Wanted, Foreign 
Guitar Recordings.—Lt. Saunders, 18, Brondesbury 
Park, London, N.W.6. en ; ne 

VICTOR, 1943 CATALOGUE, over 500 pages 
Offers? Bach Concertos, Borowski (Polydor). 
Liszt Mephisto (Brussels Conservatoire). S.a.e. 
details. —Box No. 1589. 

150 JAZZ AND SWING RECORDS for sale; excel- 
lent condition. S.a.e. for details—Box No. 1480. 

150 OPERATIC DELETIONS. Good prices for 
Vocal Deletions.—143, Spencer Street, Norwich. 


WANTED 


A READER desires the following two Records in 
good condition:—La Favorita, Parlophone E.11344, 
Manon Lescaut, and Forza del Destino, E.11153.— 
Write, stating price, Duckworth, 60, Hull Road, 
Hessle, E. Yorks. ain 

ACOUSTIC AND ELECTRIC VOCALS, Chamber 
Music, Orchestral and Instrumental Records in 
fibred condition; highest prices paid; collection 
in London area. Strong boxes sent for provincial 
lots.—R. R. Napier, 183, Ladbroke Grove, London, 
Ww.10. 

A.C./D.C. MOTOR AND TURNTABLE or Record 
Player urgently required. Good condition.—John- 
son, 112, Beeches Road, West Bromwich. ee 

ALL KINDS CLASSICAL RECORDS; very high 
offers for good fibred electrical recordings, especi- 
ally major works. Higher still for deletions and 
foreign according to rarity. Will collect. Please 
send details._-Box No. 785. ® 

ALABAMA BARNSTORMERS, especially MR.3021, 
Jimmie Rodgers, Panachord Hillbilly Records, 
Western, Hobo, Folk Music, any label.—Smith, 78, 
Station Road, Finchley, N.3. Fin. 0242. Wal. 7753. 

ANY RECORDING of ‘Adieu Mein Kleiner 
Gardeoffizier;”’ urgently required; Tauber (RO.20138) 
preferred.—_Kahn, Orchards, Bledlow Ridge, High 
Wycombe, Bucks. 

“BARTOK QUARTETS 1 and 2, fibred; empty 
leaf albums, Couperin, Wolf and Brahms Song 
Societies.—‘ Records,” 22, Selsdon Road, S.E.27. 

BONA-FIDE COLLECTOR requires:—Strauss 
Heldenleben, Zarathustra, Burleske; Briickner, 
Scherzi, Overture in G, Symphonies, Mass; 
Mahler, Kindertotenlieder, 1st Symphony, Songs. 
LB.45; Hindemith, Mathis der Maler. Continental 
Records any works of these composers.—Box No. 
1440. 

BORGIOLI-PAMPANINI, 
price or exchange for de 
(Isabean).—Box No. 1516. 

CAN ANYONE SELL ME copies of these records 
in reasonable condition? Pari. R.1368, 1453, 1565, 
2062, 2103, 2279, 2369, 2356, 2572, 2678, 2626, F.1186, 
RO.20225, 20332/3, E.10698, 10828, 11214, 11305. 
H.M.V. EH.118, 132/3/4, EG.462/3, 569, 831, 1216 
1475, 1828, 1845, 2035, 1881, 2124, 1264, 2731, 3320. 
3385, 2552, 3645. Decca X.150. Any Telefunken 
Records of Erna Sack.—R. Duncan, “ Cloud,” 
Radyr, Glam. 



























































GQX.10282. Your 
Muro, DB.556, 558 


CLASSICAL AND OPERATIC RECORDS, ¢:peci- 
ally deletions—Thomas, 58, Westbourne Park 
Road, 

EARLY BING CROSBYS and Ray Nobles (e- 
tails, condition, price—56, Gloucester Ave., Slo agh. 

E.M.G. or similar Soundbox. Operatic items, 
McCormack, Battistini, Muzio, Gluck.—Box Nb, 
1427. 


FAUST (H.M.V.). Other Classicals, especially 
Mozart. Fibred. Half price.—Kidd, Secondary 
School, Upwell, Wisbech. 

FRANK MULLING’S RECORDS wanted, exclud- 
ing Col. 4347-4358.—Box No. 1333. 

HIGH PRICES PAID for the following Bruns. 
wick Records:—My Dreams, and Parted (Cham. 
lee), Ave Marie and O Divine Redeemer (Easton), 
Oh Come all ye Faithful and Joy to the World 
(Collegiate Choir), Where is My Boy To-night ang 
Abide with Me (Thomas), Would God I were the 
Tender Apple Blossom and Snow Breasted Pearl 
(Rethberg), Carry Me Back to Old Virginny and 
My Old Kentucky Home (Mason), Oft in the Stilly 
Night and Snow Breasted Pearl (Karle), Gypsy 
Love Song and Bedouin Love Song (Bonelli), Tales 
from the Vienna Woods and Lo hear the Gentle 
Lark (Ivogun), Ol’ Car-lina and Darling Nelly 
Grey (Tiffany), Goin’ Home and _ Liebestraum 
(Chamlee), Oh that we two were Maying and 
Alice, where art thou? (Karle and Tiffany), I’se 
gwine back to Dixie and Little Old Log Cabin in 
the Lane (Easton), Lead, kindly Light, and God 
be with you till we meet again (Collegiate Choir), 
Lost Chord (Thomas) and Crucifix (Thomas and 
Chamlee), Elegy and Angels Serenade (Rethberg), 
From the Land of the Sky Blue Water and Mighty 
Lak’ a Rose (Mason), Traumerei and Largo 
(Fischer). Must be in good condition.—Offers to 
Mr. McLachlan, 3, St. Margaret’s Place, Glas- 
gow, C.1. 

H.M.V, 0DB.1583, Siegfried (Melchior), fibred 
only.—Jarvis, 167, Park Avenue, Southall, Middx. 

LARGE COLLECTIONS REQUIRED; highest 
offers for fibred discs, especially album sets. Can 
collect.—Box No. 1448. 


LINGUAPHONE Italian Language Course, with 
books. Fibred or good steeled condition.—Box No 
1524. 

MANCHESTER BUYER will purchase Operatic 
Collections, large or small. Also very old records, 
and catalogues before 1930. Personal visit removes 
mailing dangers. Top prices paid.—Box No. 1444. 





























PRIVATE COLLECTIONS bought for cash. Good 
prices given.—Box No. 98. 

READER REQUIRES many 
phonies, Concertos, etc., 
Music, to extend collection. 





Sym- 
also much Chamber 
All offers considered. 
Auto-couplings preferred.—Box No. 1601. 


complete 


RICHARD STRAUSS, Heldenleben, Macbeth. 
Zarathustra, Verklarte Nacht (Ormandy), Antar. 
LX.459, fibred. Sale.—American Jazz (Watters. 
Ory, Condon).—James Howard, 47, Cambridge 
Avenue, New Malden, Surrey. ae 

UP TO 4s, 3d. PAID for fibred D.B. Instru- 
mentals. Others pro-rata.—24, Gaynes Hill Road, 
Woodford Bridge. 


URGENTLY REQUIRED, the following John 
McCormack Records: H.M.V. DA.627, 295, 306, 932 
~-Box No. 4468. 


WACLAW NIEMCZYK.—Wanted recordings on 
Columbia (Warsaw, 1932) and Uptraphone (Paris. 
1934).—Hampton, 134, Elmstead Avenue, Wembley. 
Middlesex. 


WALTON FACADE (Sitwell, Lambert), Decca 
K.551-2; urgently.—214, Reddings Lane, Birming- 
ham, 28. a 

WANTED VERY URGENTLY.—Fibred, un- 
scratched, Beethoven and Brahms Violin Concertos, 
Kulenkampff—Telefunken. Also two A.C. Motors 
(Garrard or Collaro), with 10 in. turntables; must 
be in first class condition; state price in eacn 
case.—Horsburgh, 3/11, Broomsfield Road, Sheffield 
10. 


WANTED URGENTLY.—Recording of Bach Suite 
No. 2 in B minor (William Mengelberg), Col 
LX.134-6, State price.—G. R. Neville, 51, Durrant 
Street, Brighton, S.5, Victoria, Australia. — 


WANTED.—Two copies of San Francisco, from 
the film of the same name.—Box No. 1636. 


WANTED.—H.M.V. BD.844, Kentucky Minstrels. 
good condition.—Thompson, 5, Benwell Hill Road, 
Newcastle-on-Tyne, 5 

WANTED.—Record of Paul Robeson singiné 
“David of the White Rock.”’—Mrs. Benjamin, 2, 
Harefield Road, Sidcup, Kent, 
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Our two ASTRA REPRODUCERS, The Standard 
and The Plus, are the cause of much animated dis- 
cussion among the many musicians and music-lovers 
who visit The Gramophone Exchange. 


THE STANDARD is favoured by many, because it is 
more tolerant of records that are not up to the 
finest modern standards ; they consider that 
The Standard is the ideal instrument for those 
who already possess a large and treasured 
collection of discs. 


SSR LRN ACER 


THE PLUS, on the other hand, shows up bad record- 
ings mercilessly, for nothing has been allowed to 
stand in the way of producing the most advanced 
instrument yet put before the public. Even 
those, who at present still prefer The Standard, 
readily admit that The Plus is an instrument 
that looks ahead into the future. 


ALL are agreed that never before have two instru- 
ments of such quality been available to lovers of 
recorded music. 


WE invite you to call at ASTRA HOUSE, so 
that you can listen to our two reproducers, and 
make your personal contribution to this interest- 
ing discussion. 


. . A loudspeaker for those in search of the 


utmost realism in reproduced sound. 


Before you hear this loudspeaker, we must warn } } hat 


you that it will reproduce everything from your 


pickup and amplifier including higher order har- do you 
monics which may be present. For this reason, " 
only specialised amplifiers and pickups will be " t hin k ? 
suitable. Only if you are prepared to invest in * 
such equipment do we suggest that you hear the 
Concert Labyrinth. After such an experience, We would like to advise prospective owners of 
nothing less will satisfy you. ASTRA Reproducers to place their orders in good time 
as we cannot now guarantee delivery of complete 
instruments in less than three months. 


us AT 
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\ =" @evustica 121 & 123 Shaftesbury Avenue, London, W.C.2, 


TheGramophone Exchange, Ltd., 
Astra House, 
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XI 


WANTED.—Copy H.M.V. D.1630, H.M.V. Hyper- 
sensitive Pick-up, Type 12, with transformer. 
Synchronous Type 12 in. Transcription Turntable, 
230 v., 50 c/s. State details—-Box No. 41. 

WANTED.—Milhaud’s Suite Provencale — ~ (Le 
Chant du Monde 516-517); Doina te Valea Oltului 
(Col. 7698); Baiato (H.M.V. AM.1173); Doina 
(H.M.V. AM.1174); Hora. de la Mosi_ (Col. 
DR.1003); Sarba de la Munte (Col. DR.1002); 
Donald Barcroft’s Arsinoé (Zonophone T.6196); 
Franck’s Le Chasseur Maudit (H.M.V. C.2016-7). 

Box No. 4468. 

~ WANTED.—Records of Schumann, Symphony in 
B flat, Op. 38, complete.—Brown, Grammar School, 
Brampton Road, Huntingdon 

WANTED.—Telefunken A.2935, A.2258, A.684, 
E.2498, E.2499.—Rae, Macintosh & Co., 39, George 
Street, Edinburgh. 

WANTED.—D.C. 
with accessories, 


WANTED URGENTLY.—Hyberman Recordings, 
Bach Concertos, A Minor and E Major, Mozart 
Concerto, G Major, Columbia LX.329-30, 408-10, 
494-96. Also Lauri-Volpi, Un _ di _ all’azzurro 
(Andrea Chenier).—Eves, 149, Adelaide Road, 
London, N.W.3. _ 

~“WANTED.—Recording in good condition, 
Berlioz’s Grande Messe de Morts.—Grinsted, 63, 
London Lane. Bromley, Kent. 





or A.C./D.C. Grama. Motor, 
in good condition.—Box No. 1386. 


WANTED VERY URGENTLY.—D.1327  (Wal- 
kure), DB.1711 (Siegfried), 1.2011 (Parsifal), 
DB.3936 (Melchior), EG.898 (Janssen), R.20258 
(Lehmann and Tauber), D.1824 (Schumann), 
UB.i325 (Cortet), DB.1848 (Horowitz). Top prices 
for fibred or mint. Private collector. Collect 
London.—Box No. 1385. —_ 

WANTED URGENTLY.—Long-playing ~~ Swiss 
G.G.R. Spring Gramophone Motor in good condi- 
tion. Give 1.b. and depth sizes. Your price.— 
Write H. Owen, Myddleton Hall, Nr. Warrington, 
Lancashire. 

"WANTED .—Fibred only, and in good condition, 
H.M.V. DR.102-3, C.2258-9; Columbia LX.687-9, 5713. 
Also pre-war Albums, H.M.V. 91, 220, 266, 295, 315, 
good condition essential. State price required.— 
Harrison, ‘‘ Thurstaston,’ Bingham Road, Rad- 
cliffe-on-Trent, Nottingham. 

WANTED.—Latin American and Oriental Music, 
eet Anthems, ‘‘ Alma Llanera”’ (not Decca). 

-Morse, North End, Repps, Gt. Yarmouth. 

WANTED.—Auto change Record Player in per- 
fect condition, in cabinet or otherwise. Radio not 
required.—Particulars to Brown, 169, Seymour 
Place, London, W.1. 


WANTED. .—Recordings 


‘of:—Aiso Sprake Zara- 
thustra, Richard Strauss; La Peri, Paul Dukas; 
L’Inscription sur la Porte d’une Ville, Phillipe 
Gaubert; Prelude to Act 4 of Manon Lescant, 
Puccini.—B. W. Ogden, 23, Maes-y-Dref, Bangor, 
Caenarvonshire, N. Wales. 

~ WANTED.—H.M.V. or Marconi auto-change 
Radiogram (A.C.) (10 valves), Model 801 or 664 
preferred; must be in good condition; state price, 
etc. Distance no object.—Cowburn, 22, Grange 
Road, St. Annes-on-Sea, Lancs. 


WANTED.—Cortot Barcarolle, Kinderscenen, 
The Little Ring, DA.1682, Pachmann E Minor Noc- 
turne, DB.1106.—Dennis Eisen, 4, Dunrobin Court, 
Finchley Road, N. W.3 





"MISCELLANEOUS 


“A POSTAL RECORD LIBRARY, Deletions in- 
cluded; s.a.e.—A. H. Buckley, 42, Avenue Rise, 
Bushey, Herts. 


~ ALLAN’S GRAMOPHONE LIBRARY is a_high- 
class Subscription Library of 4,000 Records; postal 
service; latest records; s.a.e.—Box No. 42. 


B.B.C. INVITES APPLICATIONS for a number 
of appointments of Programme Engineers (Grade 
D) on a salary scale £375—£20—£475 (minimum 
age 21), for duty at the Corporation’s studio 
centres. Candidates, who must be of British 
nationality and parentage, must possess theoretica' 
knowledge in electrical engineering to Ordinary 
National Certificate or City and Guilds (Radio 
Communication, Grade II) standard, including a 
knowledge of acoustics and low frequency speech 
input equipment. They must have pronounced 
artistic leanings towards, and a certain minimum 
standard appreciation of, all branches of music 
and/or drama. Selected candidates will be re- 
quired to serve a probationary period of six months 
which will include a three months’ training course 
at the Corporation's Engineering Training School 
at Evesham, Worcestershire. Confirmation of ap- 
pointment will be subject to passing a qualifying 
technical examination at the end of the training 
course. Entry to the permanent staff (contribu- 
tory Pension Scheme) is subject to two years’ 
qualifying service. Applications, stating age, 
qualifications and experience, should reach the 
Engineering Establishment Officer, Broadcasting 
House, London, W.1, within 7 days of the appear- 
ance of this advertisement. 





The GRAMOPHONE 


BETTER THAN ELECTRIC! Convert your old 
gramophone with a Paradox. Send 1s. for booklet 
and literature.—Rev. D. Griffith, F.R.S.A., 
Tunstead Vicarage, Bacup, Lancs. 

CURIOS, Antiques, musical instruments, second- 
hand records, high fidelity electric reproducers, 
bought, sold or exchanged.—The Curio Shop, 2b, 
Caunce Street, Blackpool. 

IMPROVE YOUR SOUNDBOX 100 per cent. 
Louder, richer, clearer. Genuine vast improve- 
ment. Particulars, stamp.—Tracy, 2, Akehurst 
S:reet, Roehampton, S.W.15. 


~ LONDON STUDENT, enthusiastic about contem- 
porary music, would like to exchange records with 
young Frenchman and English-speaking Czech.— 
Box No. 1584. 


MAN, 29, single, wishes to correspond with 
young lady interested in classical music. London 
or Henley-on-Thames area.—Box No. 1596. 


MAN with constant inflow of new records, owing 
to professional duties, would take much pleasure 
in correspondence with a gg lover, especially 
a woman.—BM/FMK, London, W.C.1. 


NEWCOMER TO MAIDSTONE (33) would like 
to meet girl interested in recorded music.—Box 
No. 1405. 




















‘point Miniature Thorns, 


October, 16.7 


CUSTOM BUILT Radio and Gramophone e lp. 
ment supplied or installed to suit any require. 
ments. We specialise in all types of work on !:igh 
fidelity equipment which can be built to your own 
design or to ours. Modifications or modernisa; 
carried out on any type of equipment. Send 
details of our 8 watt high quality amplifier wr 
is suitable for use with moving-coil pick-ups and 
which is fitted with independent treble and bass 
controls. For advice on any high fidelity probicm, 
write or call to Martin Slater Radio, 96, Wardour 
Street, London, W.1. ’Phone: GERrard 468! 


INTRODUCING R.M. THORN SHARPENER, 
embodying the following special features:— Will 
re-point Miniature, Thin, Medium or Thick 
Needles, is completely unbreakable, attractively 
finished in silver plate. Every sharpener indi- 
vidually tested before despatch, and guaraniced 
up to the high standard of all R.M. products. 
Price, including purchase tax, 9s. post free. Are 
you using our specially selected and graded Thorn 
Needles? Miniature, Thin, Medium or Thick, price 
2s. 6d. for ten. Also available R.M. Chuck to fit 
the ‘“‘Imhof’’ type Sharpener, adapting it to re- 
complete with special 
abrasive, 2s. 54d. Replacement abrasives, 6 for ls. 
Available through your local dealer or direct from 
71, Grange Road, Sutton, Surrey. 








R. R. NAPIER’S NEW ADDRESS is 183, Lad- 
broke Grove, London, W.10. Several hundreds of 
scarce Operatics, Instrumental Deletions, etc., 
available. Call or write for details. 


WANTED. —For high-class West End Store, ‘an 
experienced Record Sales Lady with a thorough 
knowledge of up-to-date Dance Music. Only a 
keen and energetic enthusiastic follower of this 
class of music will suit. Good appearance essen- 
tial.—Box No. 4519. 


YOUNG COUPLE, Central London, music and 
record lovers, wish friendly contacts with others 
of like tastes.—Box No. 1573 


YOUNG MAN (19), stationed in Egyptian Desert. 
desires correspondence with young lady music 
lover, London and South-East area.—Box No. 1442. 


YOUNG MAN (London) would like to meet young 
lady interested in recorded music (classical) — 
Box No. 1563. 


YOUNG MUSICAL GENTLEMAN, with good 
education, very keen on Gramophone Records, 
seeks employment in a Retail Establishment, one 
not necessarily in district of residence, bu: 
within living distance of home.—Lionel Levy, 32, 
Essendon Road, Sanderstead. 























TRADE 


Rates for this section—fourpence per word—with 
a minimum charge of six shillings. 





MOLINEUX’S are largest Record Stockists in 
the North. Post orders over £2, carriage paid. 
Liberal exchange allowances used Titles in good 
condition; also small quantities or complete col- 
lections purchased for cash. Excellent selection 
Used Records always avaiiable. Complete Sets 
listed. Others Personal Choice Only.—Molineux 
& Son, Ltd. (Blackfriars 4634), Bridge Street and 
Deansgate Corner, Manchester, 3. 


MONOMARKS Permanent London 
Letters re-directed. Confidential. 
BCM/MONOG6K, W.C.1. 


NEW DE LUXE ELECTROGRAM, list 22 ens. 
Limited quantity. C.O.D. Illustrated leaflet from 
Wood, 40, Yewcroft Avenue, Birmingham, 17. 


NEW RADIOGRAMS available from stock, includ- 
ing 1947 Ferguson, £60 15s. 0d.; 1947 Sound Sales, 
£83 4s. 0d.; 1947 Collaro Microgram, £20 10s. 8d. 
Also several second-hand Portable Gramophones 
from 34 gns. New models from £8 18s. 11d, Call 
for demonstration of these models .' our Show- 
rooms, 93/4, Fleet Street, London, E.C.4. ty 


PRIVATE COLLECTIONS purchased for “cash; 
highest prices given.—Gramophone Exchange, Ltd. 
121-123, Shaftesbury Avenue, W.C.2. Temple Bar 
3007. 


PRIVATE LIBRARIES or Classical Records pur- 
chased for cash to any amount; fair and generous 
prices given for fibred discs.—The Collectors’ Shop, 
20, Newport Court, London, W.C.2. Gerard 8589. 





Address. 
5s. p.a.—Write 

















BRUNSWICK RECORD CATALOGUES, complete 
to June, 1946, 6d. each, from your Music Dealer, 
or 84d. from Brunswick Ltd., Branch of the Decca 
Record Co., Ltd., 1-3, Brixton Road, London, S.W.9. 


CHARLES BRITAIN RADIO LTD.—Specialists in 
Quality Amplifiers. 

MODEL 9D5/6.—Designed for the home, this 
model gives exceptionally good quality where a 
large amount of volume is unnecessary. £10 10s 
complete with 8-inch Rola Speaker, 6-watts push- 
pull output. 

MODEL D5/8.—Similar to the above, complete 
with 10-inch Rola Speaker, giving a larger output 
and better bass reproduction. £12. 

MODEL S$5/10.—This model is designed for the 
Gramophone Societies, giving a large distortion- 
less output when needed. 10-watts push-pull out- 
put. Complete with Vitavox or Goodmans 12-inch 
speakers, £24. 

MODEL D7/12.—Duo-Channel. This model is 
designed for the connoisseur. It is actually two 
amplifiers on the same chassis. The output to eacn 
speaker can be varied, thereby increasing the bass 
or treble as desired. Price, complete with two 
speakers, £24. 

Please send for descriptive leaflet ‘“‘G”’ giving 
the technical details of our various models. 

Charles Britain Radio Ltd., Radio House, 2, 
Wilson St., London, E.C.2. Tel. Bishopsgate 2966. 

COLLECTORS’ CORNER is proud to announce 
the purchase of a large and select collection of 
fibre played records; combined with our general 
stock, this now gives us a treasure house of 
records at reduced prices, and your inspection is 
cordially invited. When you call, please bring your 
unwanted records for cash or exchange allowance. 
We also have many deleted, foreign, and historical 
items for the specialist collector, and a list of 
these is available to out of fown collectors (price 
6d.)}.—Collectors’ Corner, 211 Shaftesbury Avenue, 
London, W.C.2. (oppos‘te the Prince’s Theatre). 


PORTABLE GRAMOPHONES (non-electric). 
£4 10s. to £7 10s. New condition; fully guaran- 
teed.—Lunts (Dept. G), 4, Woddland Grove, Wood- 
thorpe, Nottingham. Tel. 65910. List free. 











RADIOGRAMS REBUILT and modernised. We 
can convert your present equipment to give high 
fidelity reproduction. Quick service and reason- 
able prices. Advice and estimates free.—For fur- 
ther details write Connoisseur Radio, Room No. 17, 
3. Bloomsbury Street, London, W.C.1 


RECORD REPRODUCTION. 





Special 
Fidelity equipment made to. individual 


High 
require- 
ments. Complete installations, suitable for 
Gramophone Societies, can be specially produced 
at short notice. Cross-over filters and scratcn 
cut-off filters manufactured to any specification. 
Please send your enquiries to Dept. ‘‘A,” SS. 
Electronics Ltd., 8 (a), Byron Road, Harrow, Max. 


RECORDS.—Largest stock of Classic and Swing 
in Essex; post your orders; 24-hour service.-— 
Fishers, 209-211, North Street, Romford, Essex. 
‘Phone: Rom. 3986 a 


SYKES (MUSIC) LTD., are desirous of purchas- 
ing Collections of fibred Records.—22, Albion 
Place, Leeds. tA, 


THE GRAHAM RECORD SERVICE specialise in 
Rare Vocal Records by famous Operatic and Con- 
cert Artists. Lists will be forwarded by Air Mail 
to all who have ordered from previous lists in 
reasonable quantities, free of charge. As postage 
on lists is from 3s. to 4s. each, orders of less 
than £3 (available items) will be charged the 
postage of iists on their order. Collectors who 
forward 12s. for an annual delivery of the list 
will have their money refunded if reasonable 
orders are not forthcoming.—The Graham Record 
Service, 186, Highbury Hill, London, N.5. ‘Phone: 
CAN 2341. 


WE HAVE AVAILABLE for immediate purchase 
J. H. Brierley Ribbon Pick-up, 50 c/s to 17,000 c/s. 
Downward pressure on record 4 oz. Amplifiers, 
Sound Sales and H. Leak. Speakers, Goodmans, 
Sound Sales, Vitavox. Transformers, Norman 
Partridge, 350.0.350, 120 MA, 5 v. 2 a., 6.3 v. 4 2., 
6.3 v. 2 a., 39s. 6d.; 4 MF. COND. T.C.C. 1,000 v.. 
working, 1s. 6d. each. ~-The Curio Shop, 2b, Caunce 
Street, Blackpoal. 
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110 loudspeakers were installed, and the organisers expressed their 
complete satisfaction with the performance. The standard demanded at these 
famous events is the highest possible. This success is convincing evidence of the 


excellence of Pamphonic High Fidelity Reproduction. 


You can enjoy the same true-to-life reproduction with a Pam 601B equipment. 
The improvement in your records, especially the orchestral and choral, will surprise 
you. The improvement in depth, brilliance and naturalness of tone will enckant 


you ! 


) The Pam Type 601B (illustrated) consists of :— 


25 watt. Amplifier for AC mains as ne .. £2710s. 6d. 
10 watt. hizh fidelity Loudspeaker a .. &8 8s. Od. 
Record Player te si as ee . £1117s. 6d. 

(plus Purchase Tax) .. £2 10s. 10d. 


Full details of all models from :— 


PAMPHONIC REPRODUCERS LIMITED 


Sales Office:— 157-159 Regent Street, W.1. Tel. Regent 2712 


SOUND 
Pam EQUIPMENT 


was used throughout the 1/947 


ROYAL NATIONAL EISTEDDFOD OF WALES 
































OXFORD MUSIC 


‘|| FLOS CAMPI 


for 
| E} = Solo Viola, Small Chorus, 
and Small Orchestra 
by 
R. VAUGHAN WILLIAMS 


a? a ae 


Full Score 2ls. 
Vocal Score 6s. 


--meOeUuU Oa | 


To go with your Records 








Oxford St. London 




















_ QXFORD [JNiveRsity PREss | 


36, Soho Sq. 


“THE HOME OF MUSIC” 


ESTD. Kevys 1890 


Tel. : 19, HIGH STREET 
ROYal 4656/7 WHITECHAPEL, E.1. 


Available for 
immediate purchase : 


PORTABLE PICK-UPS 
GRAMOPHONES Rothermel 
H.M.V., Columbia Goldring 
Decca Connoisseur 
RADIO ELECTRIC PLAYING 
H.M.V., Decca TABLES 
Murphy, Pye, H.M.V., Columbia 
Bush, etc. (A/C Mains) 
TELEVISION RADIOGRAMS 


A large stock of classical and swing 


recordings always available 
Personal Shoppers Only 


We are now demohstrating the famous 
DECOLA complete with the Decca 
8-Wave-Band Radio Unit. ‘ Gramo- 


phone” readers cordially welcomed. 
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Have youa sensitiveear?) GRAMOPHONE RECORD 
SUPPLEMENT 


If you are a music-lover with a sensitive ear, You may subscribe to our RECORD SUPPLEMENT 
you will be unable to resist the charm of the and keep informed of all important American 
‘“‘CONNOISSEUR.” For the ‘‘ Connoisseur ”’ and European releases, for $1.00 yearly, starting 
brings you living music. with January, 1947, issue. 


Hear the crisp, scintillating notes of the 


triangle, the delicate tones of the oboe; hear the Che Gramophone Shop, Suc. 


thunderous crashing of the drums and the mellow 
depths of the bassoon; here indeed is quick, warm, (No branches anywhere) 


exciting music ; music with LIFE. 18 EAST 48th STREET, NEW YORK 17, NY 


Here are the facts : 


response curve (onmoisseur PICK - UP 


- THE COLLECTORS’ SHOP 


INTERNATIONAL~ COLLECTORS’ AGENCY, LTD 
20, Newport Court, W.C.2. Phone : GER. 8589 


FREQUENCY w crs ‘ WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 
LOWER CURVE DIRECT FROM PICK - UP TOP CURVE TRANSFORMER CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
RESISTIVE LOAD 100,000 0 COUPLED 1m. ON SEC OF TRANSFORMER VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 


. Every ‘‘ Connoisseur ’’ pick-up is hand-tested CALL 
and passed to + 2DB of above response curve. pry Lauer aie a - 


Our new type damping material working in gap MAN 
direct on to armature does not affect bass Y DELETIONS. NO LISTS. Callers omy. 


resonance point. 











i , Rare Records of Famous Vocalists Bought & Sold 

3. The required downward pressure is 1.1/3 ozs., : 
which has been achieved without counter- 
balancing or springs. 


Being aconstant velocity device, bass compensa- AMPLIFIERS 


tion is required in the amplifier and attenuation 


of high frequencies to suit individual recordings. for the Music Lower 


Output direct from pick-up, .1 volt. 
STILL AVAILABLE 


With transformer coupled, .5 volt. MODEL D5/6 complete with 8 in. speaker 10 Gns. 
MODEL D5/8 complete with 10 in. speaker £12 
MODEL S$5/10 complete with 12 in. speaker £18 

All prices MODEL D7/12._ We have been compelled to 

include increase the price of our famous DUO- 

carriage CHANNEL (complete with two speakers) to £24 


NOW AVAILABLE. 
mi COLLARO A.C. motor and magnetic Pick-up £8.8.9 
Send for COLLARO A.C. Auto-changer with Pick-up £18.18.10 
latest CONNOISSEUR Pick-ups ; etc. 
List ““G"’ Prices include purchase tax. 
Further details of Amplifiers are given in Classified Adverti 


CHARLES BRITAIN (Radio) Ltd. 32%; 
Radio House, 2 Wilson St. London, €E.C.2 























Hiow much of your 
Reeord do you hear? 


Our concern is how to get the most out of recorded and 
broadcast music. We can now supply amplifiers of the 
highest quality; . and if desired, reconstruct obsolescent 
Apply to : machines so as to give a performance second to none. ” 
. We are also able to arrange larger installations in public 
Albion Electric Stores, 125, Albion Street, Leeds 1 places, where a really first-class sound system is needed. 

or to 


Lawton Brothers (Sales), Ltd., Henry Square, DONALD D UN LIMITED 

Made b eeeeeuetmenatatieines Radiogram Specialists 

Made by : — 

A. R. SUGDEN & CO. (ENGINEERS), LTD., 12, HOLLYWOOD — — S.W.10 
Brighouse, Yorks. Telephone : Flaxman 

















COUPON.—This coupon must be cut out and 
attached to any enquiry (other than Classified 
Advertisements, with a stamped and 2 
addressed envelope if a personal answer is 
desired. Available until October 31st 
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ALL ROUND VALUE 
FOR UNWANTED 
RECORDS 


If you purchase your new Records from The Gramophone 
Exchange, Ltd., 121 and 123 Shaftesbury Avenue, 
London, W.C.2, we will give you a generous allowance for 
your unwanted fibre-played recordings of good music. 


BARGAINS, at less than pre-tax prices, are always available 
tn our Used Record Dept., either for sale or in part exchange. 
These are for Callers only, no lists being issued. 























and now ... all that a good amplifier should be, the} 


CHARLES AMPLIFIERS’ 
MODEL ‘‘ CONCERTO” 


9 Valves Double Bass Boost 
1% Distortion at 6 Watts Separate Bass and Treble Controls 
2% Distortion at 12 Watts Hum free 


Incorporates a switched pre-amplifier so that any kind of 
pick-up can be used—moving-coil—moving-iron or crystal. 
Price £27. 10. 0. Complete. 12 Months’ Guarantee 
CHARLES AMPLIFIERS LIMITED. 
le Palace Gate, Kensington, London, W.8 (Phone : WEStern 3350) 


DEMONSTRATIONS : 9.30 to 6; Sats. 9.30 to 1 p.m. 





Stamp for details of all our products. 








ALL THE LATEST RECORDS 


CLASSICAL SWING POPULAR 
HEAR THEM AT OUR MUSIC SALONS 


Connoisseur Assistants will help and Advise 


RECORD PLAYERS 
PORTABLE GRAMOPHONES 
LATEST MODELS AVAILABLE FROM STOCK 
RADIOGRAMS AND TELEVISION 


CITY SALE & EXCHANGE (1929) LTD. 


4 Doors West of Ludgate Circus 








SHOP FOR’ SLIGHTLY 
USED RECORDS 


90/94 FLEET ST., LONDON, E.C.4. Central 9391/2 
We give the best cash and exchange prices. 
Consult us when selling; whole libraries or 


small lots purchased 


THE: DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 








MAINSPRINGS 


Wholesale Only 


“ George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


So 
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‘SOUND SALES 


ARE , 


ip 


Part packing and carriage 
5/- extra. 


Crate charge £3, refund- 
able on return. 


Carriage paid. Crate 
charge £3, refundable 
on return. 


Non-auto £95 13 8 


Auto-changer £116,18 10 


COVER Ill 


VALLANCE’S 


The Sound Sales dual suspension moving- 
coil unit has made history among musical 
connoisseurs, and is designed to do justice 
to the Sound Sales high-quality amplifier. 


Abridged Specification 


Dual suspension and non-resonant 
surround. 


High efficiency alloy steel magnet. 


Substantially-cast housing to 
constant alignment. 


ensure 


Featherweight speech coil, 12 to 15 watts, 
25 to 13,500 C.P.S., 6 ohms. 


However good a speaker unit may be, to 
secure the finest result an infinite baffle or its 
equivalent is necessary. It can be proved by 
demonstration that the Sound Sales Invertor 
Cabinet Speaker possesses infinite baffle 
characteristics, is capable of 180° phase 
inversion, gives a better coverage, has less 
cabinet resonance and provides superb 
quality. 


A quality receiver, with sensitivity of 
2 m.v. per metre for an audio output of 6 
watts undistorted. 7 valves, frequency 
changer, I.F. Amplifier, Double diode triode, 
double triode phase changer feeding two 
PX 4-power triodes in balanced push-pull, 
plus a bi-phase rectifier. Output stage 
paraphase coupled via substantial .036 
straight-line output transformer, 
20 to 20,000 C.P.S. Full details 
on request. 


The speaker unit, phase invertor 
cabinet and DX7 chassis described 
and illustrated above are all incor- 
porated in the radiogramophone. 
The result is an instrument of 
cutstanding performance. 


We cerdially invite enquiries for 
pick-ups, H.F. feeder units, tone 
controls, mixer units, turntables, 
needles, etc., which will receive 
prompt attention. 


Carr. paid. Crate charge £5, refund- 


able on return. 


VALLANC 


a 


Lid 


Yi Mace & Vasibow LAC 


144 BRIGGATE, LEEDS, 1 
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BY APPOINTMENT TO H.M. THE KING SUPPLIERS 
OF GRAMOPHONES, RECORDS AND RADIO APPARATUS 


A NEW COMPLETE RECORDING OF VERDI'S 


¥ 


with 
BENIAMINO GIGLI 


as 


RHADAMES 


aw 
eesti Captain of the Guard 


ITALO TAJO The King of Egypt 
EBE STIGNANI = Amneris, his Daughter 
MARIA CANIGLIA Aida, Slave of Amneris 
GINO BECHI Amonasro, King of Ethiopia 


TANCREDI PASERO Ramphis, 
Chief of the Priests 


ADELIO ZAGONARA A Messenger 
MARIA HUDER Grand Priestess 


CHORUS AND ORCHESTRA OF 
THE OPERA HOUSE, ROME 
conducted by 
TULLIO SERAFIN 


“ Clasped in thy arms love, 
I resolved to perish” * 


Sung in Italian The project of recording the principal Italian Operas sung 
Complete on twenty by the finest available artists, headed by Beniamino Gigli 
double-sided records was interrupted by the war. It is with great pleasure that 
DB 6392-411 “His Master’s Voice” announces the resumption of this series 
Auto. Coupling Nos. with a complete recording of Verdi’s “Aida.” All the 
DB 9131-50. principals taking part in this recording are singers with an 
NE Seen Rtas Die. 408 international reputation, and a performance in an opera 
: = eee house by such a cast would be a rare privilege to hear. 
A line - by - line ttoretto is By the medium of these records such a gala performance of 
available for this ‘ourk at Verdi’s masterpiece under the direction of Tullio Serafin 
a cost of 2s, 6d. is at your command. 





> 


GREATEST ARTISTS || 2% ‘|| FINEST RECORDING 


tl “HIS MASTER'S VOICE” 
ee 


THE GRAMOPHONE COMPANY LIMITED, HAYES, MivD™ 
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